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HERE are few good singers who choose to devote them- 
selves to comic opera, Especially is this true of 


women. Those who have more than ordinary voices do not 


care to degrade themselves, as they term it, by appearing in 


comic opera; but prefer to sing on and off at concerts with | 


the hope that in the future they will be able to appear in 
l'hus, 


omic opera stage is filled with performers who can act 
but who can hardly sing at all, and hence the light 


gratid {talian opera, and score a first-rate success. 


the 


and graceful music peculiar to foreign operettas rarely re- 


ceives an adequate interpretation in this country. 


verformances of Wagner's last opera, 


Bayreuth, have come to an end 


mast t, this year’s representations have 


same enthusiasm or interest as those given 


musically, have been very 


r.apir 


performances 


forth their best efforts, which, | . 
| popular requirements. 


work, have helped to make 


4 


N ry 
ertheless, it is certain that 
it the series of perform- 


results would have been 


might be by 


given to composers \ 
wers, if they were so minded, and 
Nearly 


musi¢ 


lic were more exacting 


produced should have 


: \ 
actes, &c. Naturally enough, 
rive the prevailing tone to the 


, in fact. The most talented 


lerogatory to their position and 
of the kind in question, provided 
und were fairly certain that it 


Of course, to expect such 


managers, at present, 1s to ex- 


s altogether improbable; but it 


¢ than likely that in the future the practice of writ- 
enough 


music for new plays will be common 


1} London managers have such music composed, 


h opposition to new conductors assuming the 


functions of those who have grown old in the service | 


of the public, was made manifest in the case of Mr. Manns, 


who led the recent Handel Festival at the Crystal Palace, in 


place of Sir Michael Costa, who was too ill to undertake his 


accustomed task, 
antagonism individuals, 


This was 


plotting and from certain 


should have accorded him their help and support, 


‘ Parsifal,”’ 


Owing to the ab- | 


Mr. Manns had to contend against much 


who | 
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to be expected, as merit and capability do not weigh with 
those who are pledged to decry the efforts of every conduc- 
tor but one, who, perhaps, is unequal in natural gifts to some 
of his professional brethren. It was refreshing to read the 
| opinions of some critics, who asserted with praiseworthy 
candor that Mr. Manns did his work just as well as Sir 
Michael Costa had ever done the same work, and thus put 
to shame those who have been well termed “ foolish conduc- 
| tor worshipers.” 


~ 
: ig season for the opera and other musical perform- 

ances is approaching, and it is a season in which the 
earnest devotees of music will have their souls tried by 
fashionable loungers and late comers. These moneyed 
snobs stalk into the auditorium in the middle of the first act 
or thereabouts, and, without betraying the remotest regard 
for what is transpiring on the stage, or for the comfort of 
those who have endeavored to be on hand punctually at the 





advertised time, coolly bang down their seats (which are 
always situated in a conspicuous part of the auditorium), 
slowly arrange their “toggery,” and appear to try to render 
inaudible what may be an important passage in the opera. 
At the same time they partly or wholly obstruct the view of 
the stage of those who happen, unfortunately, to occupy 
seats behind them. 

There can be but one thought uppermost in such indi- 
viduals’ minds: that they desire to make themselves as con- 
spicuous as possible, in doing which they succeed but too 
well. Patience is lost on such ill-bred specimens of the 
genus homo, but patience has to be exercised to a considera- 
ble extent. If this were the only infliction it might be 
borne, but it is only the beginning of an earnest listener's 
troubles. The steady talk of such late arrivals is far more 
annoying than is the mere necessity of a settling down, for 
they have evidently arrived at the conclusion that they have 
received special gifts whereby they can explain to those 
around them everything which is going on. What a pleasure 
it is to sit within hearing distance of them, and how much 
more deeply the performance is enjoyed! How ignorant we 
should remain of many things but for them! Talk of bad 
manners to them or the eloquence of silence? They would 
explain even these away in a manner favorable to their own 
actions, It seems impossible to reform them. 

It is, nevertheless, a serious matter, this persistent an- 


sl 


\ 


noyance, and some remedy should be proposed and carried 
| out every time there arises a necessity for it. Otherwise, 
| the best seats in the house will be avoided by those who 
wish to enjoy a performance thoroughly and who would 
| willingly pay for them but for the fear of constant interrup- 
| tion. Only strong measures will ever affect such vulgarity, 
| and he who can propose something really effective will do a 


service of no slight importance to opera-goers. 





Personals. 


SCOTSON CLARKE’S DEATH.—The death of Scotson 


Clarke is announced. He was a musician of excellent gifts, and 
wrote much for the organ; but he belonged to the school who 
ever do injustice to their talent by writing down to the level of 
He founded a school in London for the 
study of the organ. 

A REMARKABLE GIRL,—Ida R. Clark, a girl of some 
eleven summers, is a resident of Chicago. According to report, 
her cornet playing is really remarkable Her tone volume is 
| large and her staccato in chromatic runs is astonishing. Capable 

udges assert that her natural disposition for the instrament is un- 

usually developed, 

Max BRUCH’S PLANS.—Max Bruch, having returned to 
Europe from this country, wili henceforth hold out at Breslau, in 
place of Bernhard Scholz. He Musical 
Festival, and is now ready to exhibit his fitness to rule over an 
important musical centre. He will, however, pay another visit to 


this country in April next, and will conduct the performances of 


attended the Coblentz 


a new composition of his own upon which he is still at work. 
Von BuLow BeEeTTEeR.—Hans von Biilow has, according 
to report, improved in health the past few weeks The 
. ] : : > maatas? ou 
Switzerland agrees with him better than Rossini’s ‘' William 
Tell” 
LUCCA 


of 


air 


He expects to accomplish much next season. 


Lucca now decided 


music 


RESTING,—Pauline has to 


rest from her labors, both for her own sake and for the benefit of 
her little daughter. She has chosen Ischl as her place of sojourn. 
LoADED WItH HoNnors.—A. Musgrove Tufnail has won 
the Parepa-Rosa gold medal at the Royal Academy of Music, 
London, The judges were R, Hilton, Signor Arditi and Signor 
Bevignani. Mr. Tufnail has also won the Evill prize offered at 
the same institution, and was the winner of the prize offered to 
the best baritone singer at the Carmarthen Eisteddfod. 
MAPLESON’S LEADING CONTRAL'TO.—Miss Josephine J. 
| Yorke, who has been engaged by Colonel Mapleson as a leading 
contralto in his opera company, is a native of Cincinnati. She 
| left that city some nine years ago to study music in Italy, since 
| which time she has been rapidly rising in her chosen profession. 
LOTTA AS A SINGER.—The sprightly Lotta, whose pic- 
ture appears on our title page, is studying singing. She expects 
to make as great a hit with her voice as she has with her agile 


limbs, 


THE RACONTEUR. 


URING the summer solstice the musician's fancy 
heavily turns to thoughts of European invasions in the 
American operatic field, and he grieves over the poor show he 
has in this country in pitting himself against a transatlantic 
backing and reputation. 

He dwells moodily over Abbey’s engagements of European 
artists among whom the impresario has made many recruits 
for his fall campaign against the arch enemy Mapleson, and 
exclaims bitterly against his cruel fate. 

Here is talent in the leaf, bud, and full blown, he reasons, 
to be had on as easy terms as European, and, moreover, a 
little patronage would vastly help American artists who are 
struggling like children in an angry sea to keep their heads 
above water. 

To listen to the typical musician, saddened by the dearth of 
summer engagements and prospective coupons, you might 
fancy that American talent, like the Republican party, must 
go, and that there was no longer use of struggling against the 
big odds of the game. 

To throw up your hand, however, is to confess defeat, and 
some more tenacious singer, possibly more obscure and less 
meritorious, will step into your shoes. 

The other day an artist of very considerable merit told me 
that he was completely demoralized by discouragement, and if 
the clouds did not break on his artistic horizon pretty soon 
he was going to abandon art and enter mercantile life, 

He is a good text, for he is a good singer, whose environ- 
ment has prevented him from getting along as rapidly as he 
deserved. 

He said he was recently offered a chance to sing at a con- 
cert, apparently out of pity for his hard luck, but when he dis- 
cussed payment ke was beaten down so low, much lower than 
ever before in his life, and the insinuation was thrown out 
that he could not then get any other engagement elsewhere, 
and he would better accept without further question, 

This was unfortunately true, and he accepted the terms, for 
he was helpless, 

Many schemes are being agitated by this musician to better 
his condition, and he firmly believes that with a little capital 
he could soon make a fortune in carrying them out. 

Ah ! this ‘‘little capital’ is a jolly littke joker—the Alad- 
din’s lamp we would all like to have to transform our slender 
resources into E] Dorados of delight. 

The Raconteur advises his disheartened friend to hold on, 
for the summer is no time to judge the fall in musical matters, 
and every month brings a fairer opportunity for the best man 
to win, even against the European invaders, 

The foreign glamour is fading slowly, it is true, but none 
the less surely, and American artists are mortgaging quite a 
number of the spare niches of fame set apart for the musical 
favorites of the world. 

This big bustling metropolis especially, where everybody 
in a fierce struggle for 
to get 


the wall 
all 


neighbor to 
place 


elbows his 


premacy, is the last of in which dis- 


couraged. 
A singer 
less he has powertul friends and pvtent influences invoked in 


must have nerve and heart as well as talent, un- 
his behalf, and if he does not some day win recognition, it 
will be a novel experience in this decade, whatever may have 
been the fate of struggling artists of an earlier day. 

The comparatively new Metropolitan Music Club on 
Fourteenth street, nearly opposite Steinway Hall, is the resort of 
singers, composers and conductors. Mr. Lafayette Harrison was 
standing in front of the entrance last night at a late hour and he 
volunteered to point out some of the people. ‘* Them,” said he 
pointing to a group that had just emerged, ‘‘are composers whose 
The 
Presently there came out two 


symphonies have not been played by Theodore Thomas.” 
group was a very noisy and jolly one. 
or three others who were not in such good-humor, in fact looked 
rather disconsolate and lonely. ‘* Who are they ?” asked the re- 
porter, ‘*Oh, them,” said Lafe, ‘* them’s composers who have 
had their symphonies played.” 


> 


Herr Schalkenbach is now giving the visitors to the 
Crystal Palace an opportunity of seeing to what a variety of 
purposes electricity may be applied. The agent he employs—his 
own **The Militaire, or 


Electro-Moteur,”’ and by means of it almost all the most modern 


invention—is designated Orchestre 


developments of electricity are applied to musical science and to 


much less euphonious uses. The invention, which about twenty 


years ago was shown in its original crude form to the Emperor 
Louis Napoleon, and appears to have been receiving improve- 
ments ever since, is a combination of the organ, the harmonium 
and the piano, and various percussion instruments employed to 
produce military and other effects, are so placed under the 
hands of the performer that he can easily use them without any 
interruption to his playing. Thus at intervals round the front 
of the theatre gallery, different kinds of apparatus produced 
under the influence of keys or pedals, the playing of musical 
bells, the blowing of a row of trumpets, the grating sound of a 
mitrailleuse in battle, the firing of pistols and guns, the rotation 
of an electric railway, the lunar lighting up of clouds and other 
phenomena. It would be difficult to decide whether the mili, 
tary or the orchestral effects are most surprising.—J/usical 


Standard, 
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Frederic Chopin. 


Essay By Louis EHLERT. 


[Translated for the Musical Courier by H. D.] 
(Continued.) 

MONG the “types” created by Chopin his 

“‘Scherzo” occupies the first rank. Even compared to 
what Beethoven terms thus in his symphonies, this ‘‘ Scherzo” 
displays a more broadly developed structure. It is piano-forte 
music in the sense of the highest intellectual virtuosity. 
of thought could be more dissimilar to Beethoven's than his. 
There is almost the same difference between them as between a 
bas-relief and a round sculptured figure. The Chopin ‘‘ Scherzo” 
is likewise composed of a principal movement and a trio, but so 
capriciously treated that very little remains of the conventional 
form except the three-quarter time. It is frequently introduced by 
a few preluding bars, always terminated by a more or less finished 
coda. Among the four Scherzi the second in B flat minor has 
justly become the most popular, 
hended, so effectively dramatic, so happy in its contrasts, that 
only the ripe powers of a genial man could have conceived it in a 


blessed hour. ‘The others, and notably the first and fourth, may 


surpass it in intellectual refinement, but one must understand Cho- | 


pin thoroughly to become initiated into all their secret phases. 
Chopin is said to have loved Shakespeare and Beethoven with 
great restriction. The titanic and incalculable in them repelled 


him. Even of Franz Schubert he once said: ‘‘ Que le sublime 
était flétri, lorsque le commun ou le trivial le succedait.” 


relates that he also found passages in Mozart’s ‘‘Don Juan” 


Liszt 


which were painful to him. ‘‘ II ctait,” says Liszt, ‘‘si intimement 


et si uniquement penctre des sentiments dont il croyait avoir 


connu dans sa jeunesse les types les plus adorables, de ces senti- 


ments que seul il lui plaisait de confier 4 l'art, il envisageait celui- | 


ci si invariablement d'un unique et méme point de vue, que ses pré- 


dilections d’artiste ne pouvaient manquer de sen ressentir. Dans 


les grand modéles et les chefs-d'ceuvre de l'art il recherchait 


uniquement ce qui correspondait 4 sa nature. Ce qui s’en rap- 


prochait lui plaisait; ce qui s’en cloignait obtenait a peine 


justice de lui.” But in spite of his unconquerable aversion 


toward all that was violent in Beethoven’s nature he proves 


that he is in nowise exempt from it himself. On the con- 
irritable 


fear of 


seethove scarcely yehement an 
Beethoven reely vehement 1 


he be at times, and it was the theoretical 


his own demon which made him as severe toward that of another. 


trary, was more 


than could 
lhere are resolute natures which cannot endure to have others 
surpass their own limits. In the realm of pianoforte literature 
there is scarcely any one who would have been inclined to open 
up a broader path to freedom than Chopin. He learned to know 
the stirring power of the episode from Beethoven and Shake- 
works 
rin his B minor Sherzo, after the terrible catastrophe, ‘‘the 


slumber of the moonlight 


speare. low frequently we find in his more important 


OSs 


sweet on the hills,” as in the lyric 


epilogue to the ‘* Merchant of Venice.” There was something 
insatiable in him. ‘Thus in his fourth ‘‘ Prelude” he seeks by all 


possible means to develop a melodic phrase of two notes, 
whimsically but never in a trivial manner, sometimes affectedly as 
though he addressed himself in the third person. His fancy in- 
dulges to an exorbitant degree in the search for middle voices and 
harmonic changes. In his 
been rocked since his time !—he builds up a complete tone poem 
upon the simplest chord-like accompaniment a set of variations 
We 
bubbling spring, whose waters, rising from the same point, are 


‘ Berceuse’’—and how much has 


based upon an harmonic organ point. are reminded of a 


ever varied in form and sparkle. In his second ‘‘ Impromptu,” 
he has even chosen a melodic organ pointinstead of the harmonic, 
and betrays an unparalleled originality of most seductive charm. 
But we must not take alarm at these harmonies, nor be beside our- 
selves should the clock chance to strike five twice in succession. 
In his 


Girandole 


For he writes fifths wherever they please his fancy. 
eight ‘‘ Etude” (op. 25) he discloses an entire of 
them, and they produce an excellent effect. Others, however, are 
sad; for instance, those already cited by Ambros at the close of 
the C sharp minor Mazurka, op. 30. From their appearing in the 
outside voices, they become almost unbearable. 

If ‘** Sherzo” 
models, the ‘* Ballade” belongs to him exclusively. 


has also written four. 


in his 


Of these, he 
Each one differs entirely from the others, 
and they have but one thing in common—their romantic working- 
out, and the nobility of their motives. Chopin relates in them, 
not like one who communicates something really experienced ; itis 


more like what nevermore took place, but what is environed | 
in the inmost soul, the anticipation of something longed-for. | 
They may contain a strong element of national woe much out- | 


wardly repressed and inwardly burning rage over the sufferings of 
his native land; yet, they do not carry with them a positive 


reality like that which, in a Beethoven Sonata, will often call | 


words to our lips. 
essential quality. 


pable fanciers which may have assisted, either by chance or in- } 
tentionally, in its construction, all these illegitimate relations pos- | 


sess little or no value for the biographer. Among the Bal- 
lades, too, the voice of the people has made a just decision in 
giving the third in A-flat major the preference. Perhaps the 
the most touching of all that Chopin has written is the tale in the 
F major Ballade. 


to listen thereto. 
come music. 


I have witnessed children lay aside their games 
It appears like some fairy tale which has be- 
The four-voiced part has such a clearness withal, it 
seems as if warm spring breezes were waving the lithe leaves of 


No train | 


It is so fresh and easily compre- | 


Chopin may have had approximating | 


But to an art-work, intrinsically, this is not an | 
The motivesewhich gave birth to it, the pal- | 


the palm-tree. How soft and sweet a breath steals over the 
senses and the heart ! 

A coquettish grace—if we accept by this expression that half 
unconscious toying with the power which charms and fires, which 
follows up each confession with reluctance—seemed the very 
essence of Chopin’s being. It becomes a difficult task to describe 
the easy transitions, full of an irresistible charm with which he 
portrays Love’s game. Who will not here recall the memorable 
passage in the A-flat major Ballade, where the right hand alone 
takes up the dotted eighths after the sustained chord of the sixth 
of A flat? 
hanced by silence and hesitation ? 
with which he brushes the theme of the F-major Nocturne, op. 15, 
as with the gentle wings of a butterfly? The artistic value of the 
ornament can nowhere be more thoroughly studied than in his 

for ornaments in art take the place of flowers in nature 
|and gems in the life of a woman. All ornament, if properly 
| chosen, has this peculiarity, that it reflects its beauty upon the 
From 





Could a lover's confusion be more deliciously en- 
Or the ornament in triplets 


| we orks ; 


wearer, as through him it is really endowed with vitality. 
| its nature it can only beautify the beautiful. Ugly women be- 
come uglier, for, by the very contrast, it calls forth an unfavor- 
| able comparison ; while, on the other hand, it adds loveliness, 
| magnificence or even stateliness to beauty—loveliness when it ap- 
| pears to favor a beautiful line in its course, stateliness when it 
provides points of repose in broad and boldly moving figures. 
| Of great moment in the use of ornament is an artistically and 
| carefully measured quantity. If we look upon the decorated 

‘* Airs’’ of Handel and other masters of his day, we can scarcely 
| comprehend how such a lack of taste could have been successful. 
It is as though one saw a 
How touchingly simple and 
chaste in comparison appear the three Viennese masters, and 
His Adagios seem to recall the figure once 


| Almost every note has an ornament. 
ring upon each finger of the hand. 


notably Beethoven. 
applied by Jean Paul to the sun—‘‘he bathes, naked, in the 
Mozart, also, when he was not making concessions to his 
For ex- 

Music 


blue.” 
prima donna, could entirely dispense with ornament. 

ample, ‘‘Schmihle, tobe, lieber Yunge,” in Don Juan. 
like Chopin's, however, with its predominating elegance, could 
But he surely did not purchase it of the 
He was 


not forego ornament. 
jeweler ; he designed it himself with a delicate hand. 
the first to surround a note with diamond facets or to weave the 
rushing flood of his emotions with the silver beams of the moon- 
light. In his Notturni there is a glimmering as of distant stars. 
From these dreamy, heavenly gems he has borrowed many a line. 
The Chopin Nocturne is a dramatized ornament. And why may 
not Art for once speak in such symbols? In the much-admired 
F-sharp major Nocturne the principal theme makes its appearance 
so richly decorated that one cannot avoid thinking his fancy con- 
fined itself to the Arabesque form for the expression of its poeti- 
cal sentiments, Even the passionate middic part borders upon 
what I should call the tragic style of ornament. The ground- 
thought is hidden behind a dense veil, but a veil, too, can be an 


ornament. 


ORGAN NOTES. 


A large new organ, built by the firm of Merklin, for 


* 
* ” # 


His Grace the Archbishop of Canterbury has ac- 
cepted the office of President of the College of Organists, a posi- 
tion held by his predecessors in the Primacy since the foundation 


of the college. * 
~* aK 


The organ in St. Paul's Cathedral, London, is about 
to be cleaned, an operation which will necessitate its silence for 
several weeks, during which period use will be made of the small 


chancel organ, placed for the purpose immediately west of the 


choir stalls on the northern side. 
* * * 
H. Clarence Eddy and Frederic Grant Gleason’s 
“Church and Concert Organist,” published by Ed. Schuberth & 


Co., has reached its second edition. 


Rouen Cathedral, was recently opened by M. Guilmant. 
| 


These well known and able 
| musicians are now compiling a second volume, which is to appear 
| about Christmas. They both bring experience to their work, and 
the two volumes should become as valuable as they are inter- 
esting. # 
*.% 

Mr. Turpin, of the Musical Standard, makes some 
timely remarks on the too great desire of organists to imitate too 
closely the orchestral coloring of works written for the orchestra, 
when arranged for the organ and performed on that instrument. 
He says the organ lacks the many shades of sound in kind and 
the multiform tone-variations of the orchestra, on which account 


| 
| 
} 


| the organ player must not expect to make his changes with all 
the gradations and tone adaptabilities of the band. Moreover, 
he must shun anything like a feverish desire to achieve too much ; 
‘*a temperament which would defeat the very object of his per- 
formance in seeking to express refreshing tone varieties, and he 
must remember through all his efforts to remain a true organist 
and a dignified exponent of real organic effects and sentiments.” 
Here is sound enough advice, and that it is not wholly superfluous 
is evident from the sorry exhibitions offered by organists, who 
strive to rival the orchestra in speed and coloring when they at- 
At best, 
| when too many changes in registration are attempted, spasmodic 
| and disconnected performances result. They lack smoothness 

and that satisfactory clearness so necessary in a superior and 


praiseworthy interpretation, 


tempt to render overtures, symphonic movements, &c. 








75 
Whereabouts of Foreign Artists. 


Teresina Singer, Palermo. 
Marcella Sembrich, Dresden. 
Filomena Savio, Milan. 

Emma Dotti, Milan. 

Emmy Fursch-Madi, London. 
Gertrude Griswold, Paris. 

Ida de Sass, Marseilies. 

Guiseppe Frapoli, London. 
Guiliano Gayarre, Yrun (Navare). 
Pasquale Lazzarini, Buenos Ayres 
Angelo Masini, Florence. 
Ladislas Mierzwinski, London. 
Henry Prevost, Milan. 

Richard Petrovich, 
Victor Maurel, Paris. 
Henry Storti, Milan. 
Napoleon Verger, Rome. 
G. B. Antonucci, Bologne. 
Armand Castelmary, Milan. 
Etelka Gerster, Bologne. 


Suenos Ayres. 


Maria Leslino, Geneva. 

Caterina Marco, Milan. 

Eva Cummings, Acqui. 

Emma Nevada, traveling in Bohemia. 
Eugenie Pappenheim, Milan. 

Ida Lumley, Cartagena. 
Wilhelmina Tremelli, London. 
Antonio Aramburo, Santiago (Chili) 
Augusto Castelli, Australia. 

Pietro Baccei, Milan. 

Italo Campanini, Parma. 

Francesco Runcio, London. 
Roberto Stagno, Naples. 

Francesco Tamagno, Milan. 

Enrico Tamberlick, Cartagena 
Sante Athos, Buenos Ayres. 

Ezio Ciampi-Cellaj, London. 
Giuseppe del Puente, London. 
Egisto Galassi, Milan. 

Franco Novara, Trieste. 

Tomasso Castelli, died June 15, Brisbane, Australia. 
Romano Nannetti, Rome. 

Angelo Tamburlini, Venice. 
Adriano Pantaleoni, Udine. 

Emilio Naudin, Nice. 

Mme. Scalchi, London. 

Paolina Rossini, Paris. 

Gaetano Monti, London. 





The New “Don Carlos.” 

PUBLICATION that should awaken great inter- 

est among musicians is the ‘‘ Don Carlos” opera of Verdi- 
As is well known, the author has worked considerably upon it dur- 
ing the past few months, increasing its stage effect and rendering 
it more proportionate in its various parts. 

In the first act the modifications are more than radical. 
only thing retained of the old 
Don Carlos (that in the first edition was called a cavatina, and 


The 
** Don Carlos” is the romance of 
written a tone above the present), with so many modifications, 
however, that the development and form of it are completely 
changed. 

Some change has also been made in the famous ‘* Duet of 
Friendship,” The duet between /iéppo and Xoarigy has been 
shortened. 

The second act now opens with a prelude, although formerly 
with a chorus behind the scenes. 

All the Cal/aéidt are changed. A\ll is altered in the duet and in 
the terzet that precede them, as well as in the grand final scene, 

The variations are few in the third and fourth acts, that for- 
merly constituted the fourth and fifth. The following scene be- 
tween Ldoli and Elisabetta has been a little extended. In the 
“* sedition ” In the last 
act there will be noticed some transposition of keys in the duet, 


scene several changes have been made. 


and some abridgement in the finale. 
new guise will be very much unlike the old and first edition, and 
a close comparison between the twain will not fail of great inter- 
est to all musicians. 


Altogether the opera in its 


Music in Liverpool. 

HE following correspondence to the London Mu- 
sical Standard, concerning the condition of music in Liver- 

pool, England, will be perused with interest by our readers ; 
‘Mr. Halle’s appointment as conductor to the Liverpool Phil- 
harmonic Society was confirmed at the last meeting of the pro- 
prietors. This being the case, the Liverpool Philharmonic So- 
ciety, as a separate and Liverpool Musical Society, 7s dead ; it 
will for the future be simply a éranch of Charles Hallé’s Manches- 
ter concerts. Mr. Halle is to receive double the salary paid to 
Sir Julius Benedict when he was the conductor, or double the in- 
come for which Mr. Randegger or Mr. Cowen would have ac- 
cepted the position. 
the late Philharmonic orchestra have received notice of dismissai, 


On dit, that all the Liverpool contingent of 


and their places are to be supplied by Charles Hallé’s Manchester 
band, which said performers are to appear every other week as 
rivals to themselves! In other words, Mr. Halle’s has stipulated 
that he continue his own concerts, given alternately with the Liv- 
erpool Philharmonic Society’s concerts! One Tuesday evening 
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llappear as the conductor of the Liverpool Philhar- 
] the same night week as a rival to the same! 

re than rumor says that the local chorus is to be replaced by 
\ hoir, and, in fact, a meeting of the male members of 
was held last night, at which the members agreed 


ly, owing to the fact that the several advantages 


them since the foundation of the Liv- 


granted te 


harmonic Society are under the new management to be 


‘It is a lamentable affair altogether, and Liverpool musicians 
heads with shame and sorrow. I believe that 


the committee also treated with Mr, Hecht, and wished to engage 


chorus-master, but this has fallen through, and the 


lay now vow their 
him as the 
only local man engaged by the wise (?) directorate is Mr. Brans- 
combe as chorus-master, who, it is stated, has had no previous 
knowledge of chorus-training 
Altogether the whole affair is a great muddle, and another 
ut English musical art and English musicians. 
It is whispered that Mr. Best may resign the organistship of 
, but this 


ow 
ciety waits confirmation.” 


The Animal Kingdom in Music. 


EAST’ biped and quadruped have played an impor- 


tant part in music. It is of the latter kind, however, we would 


The titles of operas alone furnish a remarkable catalogue 
1 be 


speak 


of names whereir sts have a prominent part. Thus, we have 


‘The Ass,” an opera bouffe by Trento, than which a more sug- | 


gestive title is not possible 


in our breast, when we hear of ** The Lambkin of Chloe,” an opera 
‘The 


by Auber, does not excite our interest, seeing that 


by Montanbry, for the title suggests ladies with pug dogs. 
Bronze Horse,” 
the animal cannot kick or win a race. 
Rossini, appeals strongly to those who have lost several valuables, 
without being able to light upon the person who has spirited them 
for 
ority 


away human magpies of the Rossini order are in a large 


m The Headless Horse,” by Volkert, being a physical 
lity, 
Haibel’s ** 


can only excite the imagination of children, while 
The 


ImMpossibi 


Parrot and Goose” is so astounding a mixture of 


the animal kingdom, that when we imagine the kind of duet they 


would extemporize, we fee] a necessity for unlimited cotton, wool 


ind revolver cartridges. 
for a while, 


might amuse young children 


at,” 


opera by Foignet, 


‘*The Wonderful 
played with and mauled without experiencing the desire to tear 
the Tom-Cat ” 


as 


also Female (¢ by Grisar, if it could be 


flesh in shreds ‘The (plain this time—with- 


out stockings), by Bianchi, is of no special interest, but ‘* The | 


Nightingale,”” by Lebrun, calls up the prime donne who sing 


for $4,000 per night. Such nightingales are worth owning. ‘‘ The 
Nigl 


] he 


tingale and the Raven,” we do not admire together, and 


Raven" (alone), by Hartmann, does not particularly appeal 
to our brighter and more cheerful feelings. 

rhe 
‘The Lion of 
ri 


Bargpn of Lannoy has chosen for the title of an 


while Ettling's taste led him to choose 
ind Mariotti’s ‘ 


Firenze,’ 


Che er” ‘The Goose ” 


cooked 


* The Goose 


g (plain), 
Even Mozart was not above the desire to write about 
of Cairo,” whose worth as a dainty dinner-dish we 
have not yet been able to pass upon, ‘‘ The Serpent with Feath- 
seems to have had a special attraction for Délibes ; 


tell We 


ers,’ why, it 
** The 


" better, for its cooing turns our thoughts to love and honey. 


eems hard to understand Gounod’s taste for 


Dove 


ut Provenzale could only become sufficiently inspired by ‘‘ The 


Wounded Dove,” a title that awaken’s pity in the maiden’s, and | 


ibove all the dudine’s breast. ‘‘ Peter's Mule” is what has sharp- 


ened the musical imagination of Victor Massé, although why it | 


; : a | 
should not have been anybody else’s mule as well as Peter's we | 


Parisini evidently was fond of monkeys, for he has 
‘The Grateful Monkey,” a title that will 
sympathy in the breasts of those men who treat 
What on earth 


cannot Say 


written an opera on 
raise a throb of 
their dogs better than their wives and children, 
Arquier was thinking about when he wrote his opera on ‘‘ The 


Bear's Skin” it is hard to conceive, for a more unpoetical subject 


was, perhaps, never chosen for treatment thanthis. Even Bazin's 


Pasha” 


is also Nessler’s 


rhe Bear 


sympathy,’ 


has something that appeals to human 


and 


‘The Ratcatcher of Hameln.” 


‘The Bees’ Nest,” by Horn, is quite appropriate, for we all | 
) 1 pprof 


1 
ike a 


‘* The 


title of no very pleasing kind, even if we have to admit that men 


horn full of honey. Mosea’s Beasts in Men” isa 


are very often beasts. ‘‘ The Azure Butterfly” is the delicate 


title of an opera chosen by Ulbrich, but although we get the color 


and beauty we have not the tones that charm. 


‘** The Ox-Bee,” 
, is a subject that suggests a continual drone bass, ac- 
yan unvarying treble. ‘* The Ramo,” an opera by 
Robuschi, may be vigorous enough, but we prefer ‘‘ The White 
Elephant, ’ by Grisy, although very few of us care to have any 
"is as 
‘* The Wolf and Lamb,” 
vests the number of human heings who are victims of their fel- 


‘The Wolf of Ostend,” by 


elephant on our hands. Bierey’s ‘‘ The Chamois Hunter’ 


much human as animal, but Barbieri’s 


sug 
lows. Vaccaj, is another of those 
spr cially domiciled wild beasts that we have not yet made the ac- 
quaintance of, and it is not likely that we shall, and, moreover, we 
are not particuiarly desirous to do so. We, therefore, pass on 
with pleasure to Buzzolla’s opera of *' The Mastiff,” as we have met 
some noble specimens of this animal, and would rank them higher 
than some hwman brutes, Vogel's ‘‘ The Stork’s Nest” is only 
of interest in so far as the eggs to be found therein might be de- 
licious to the taste.””. ‘‘ The Sea Bird,’’ by Martin, calls up the 
hours of sea-sickness that delighted us while crossing the ‘‘ big 


pond 


Quite different emotions are raised | 


The Magpie Thief,” by | 


rhe Tom-Cat with Stockings,” an | 


opera | 


—shall we say 


A title that does not turn our affections toward the com- | 


poser is that of ‘‘ The Orang-outang.” 
Francois has taken it for musical i}lustration, while Jullian chose to 
set to music ‘' The Ass’s Skin.” No doubt the latter opera is full 
of brays. Zumsteeg has called one of his works ‘‘ The Peacock’s 
Festival,” but if his music is of the kind the peocock produces, 
Mr. Zumsteeg could never become a favorite composer of ours. 
De Giosa could hardly have chosen a blinder title than ‘‘ The 
sats,” but he may have succeeded in throwing some light upon 
this decidedly dark subject. 
“The Prodigious Ape” seemed to be the animal necessary to 
squeeze sweet harmonies from out of the brain of Fiorananti. 


| No doubt the contra-fagotto has some deep notes to play in the 


score, for when the ape grows angry and warm, the tones he emits 
are neither sweet nor tuneful, ‘‘ The Falcon,” by Monsigny,” 
has no charms for us, for it is a bird of a past—very past—age. 
‘““ The Bat” has also been chosen by Genée, and as if to be as 
far removed from Genée as possible, Drecholer has taken ‘‘ The 
Giraffe” for his musical But Offenbach has out- 
Genced Genée, for he has taken the festive beetle for the subject 
of an opera entitled ‘‘ The Beetles.” 
work on ‘‘ The Beetle of the Castellana,” a peculiar insect, that is 


better far off than near. 


diversion. 
Douay has also written a 


Hofmeister has been more sensible, for 
he has chosen to give ‘‘ The Domestic Cock” (or Rooster) a 
show, who no doubt during the course of the opera informs us 


lustily in whose honor the occasion is being held. ‘‘ Giobbe and 


his Dog” is the half-human, half-animal subject that has appealed 
to Mr. Jonas’s fancy, and no doubt the music is enough to make 
a dog sick, 

Not to be behind Bazin, Dall’Argine has selected ‘‘ The Two 
Bears” for his opera, while not to be beaten by Louis Frangois, 
Coccon has rashly chosen to make an opera on ‘The Two 
Orang-outangs.” 
a deep-voiced quartet, such as might lull a new-born babe to sleep. 
| The Marquis Colbert-Chabannois has written an opera on ‘‘ The 
| Geese of Brother Philip”—a very geesy subject, to be sure. 


Two bears and two orang-outangs would make 


| ** The Lost Little Lamb ” has furnished Furlanetto with an idea 
for a work, while ‘‘ The Queen of the Serpents” has offered 
Drechsler the opportunity he panted for to display his serpentine 
fioriture. ‘* The White Wolf,” by Samary, does not seem to be 
any more suitable for musical illustration that a black, brown, or 


any other colored wolf ; but even such a subject as this seems 
more appropriate and more rational than ‘‘ The Lion’s Skin,” 
| chosen by Gialdi. What earthly sense can there be in harmoniz- 
ing the events that befell a lion’s or ass’s skin? Still it has been 
done, and the question arises, who are the biggest asses—human 
beings or the asses themselves? With the propounding of this 


conumdrum we take leave of the subject at present. 


Pianoforte Players and Playing Dur- 
| ing the Past Fifty Years. 


CAN just remember when 
with head no higher than the key-board of an ordinary piano- 


I was a little feilow, 


forte, a stout good-natured looking German paying a visit to our 
house. I recollect his complaining that his fingers were getting 
| so fat that very soon he would have either to leave off pianoforte 
playing, or the keys of his instrument would require to be made 
broader. I have also a distinct recollection that he took a good 
| deal of snuff, some of which, I remember, got into my eyes as I 
stood watching his performance. I can also remember that he 
partook freely of sauerkraut, and that he had no objection to a 
glass of Schnapps to settle his digestion. 
mel, and although now said to be but a 
touch so light and expressive that even to this day I can distinctly 
remember the impression he left upon my youthful mind. 


His name was Hum- 
dull classic,” he had a 


My height had hardly increased a couple of inches when 
| another visitor came to our town—one so distinctly different that, 
| although he was also a German, he had nothing incommon with 
| the first, except his playing on the same instrument. 
difficulty in recalling his face and figure. He was a young man 


I have no 


| with long flowing hair and classical features, but to my mind he 

appeared to be so painfully affected and seemed to be so filled with 

the idea of his own greatness, that I candidly acknowledge his 

| startling ability did not impress the circle I mixed with. His ex- 
ecution was the theme of musical society, for the name of Liszt 
was even then whispered with a certain amount of adoration I 
could hardly understand or appreciate. It is true that 
years he lost much of the affectation that distinguished his youth, 

| and he raised for himself a host of friends, attracted as much by 
his kindly manner as his undoubted ability. 


in after 


Again, a recollection comes before me of a sprightly little 

| Frenchman who sat at the piano as if he had been born there, 
and never seemed happy when he was away from it; who ran his 
fingers over the keys in a light and airy manner and made himself 
We had a dance 
on the particular night when he made his first visit, and as the 
quadrille pianist had not yet made his appearance, he asked 
whether we should like him to play a set of quadrilles, and he did 
play his first set, not published for many years afterward. Henri 
Herz was a great favorite with the public and equally a favorite in 


agreeable to every one he came in contact with. 


private society, and the recollection of the quadrille I danced to 
his playing is a pleasant memory to this day. 

Another face comes before me associated with this period of 
a handsome, expressive face, fullof animation, with eyes 
When 
he sat at the pianoforte he seemed like a giant ; for his large 
hands running over the keys appeared to make light of all kinds 
of difficulties, and although even in these days he was regarded 
more in the light of a musical ‘‘scene painter” than a great 


my life 
that appeared always to look on kindly and approvingly. 


Nevertheless, Louis | artist, his broad style and powerful execution was miost effective 


\ 


Thalberg cannot readily be forgotten by those who heard him, 

and he must be remembered with additional pleasure by 

those who frequently saw him, and particularly by those who 
| had an opportunity of speaking with him. Free from affectation, 
| he acknowledged that he took his effects from the playing of the 

harpist Parish-Alvers, who was also a good pianist, and will ever 
| be remembered as a true artist, if not a profound ofe. 

The faces of many that have now departed readily appear be- 
fore me as I knew them in life, and the countenance of John 
Baptist Cramer cannot be readily forgotten. It perhaps may be 
allowed as an amiable weakness on the part of the writer when he 
makes the statement that this pianist can be more distinctly re- 
called than any other player past or present. Many may have 
surpassed Cramer in execution, and as a composer he was de- 
cidedly weak, but who can forget that marvelous equality of play- 
ing, that chaming expression, that seemed to come from the 
heart, and above all that distinctive touch not Confined to the 
one hand but common to both, which placed him in an unique 
position by himself. 
recitation of so many distinct poems; you could hardly say that 


His playing of his own studiés were like the 


this arose from any remarkable excellence in thelr composition, 
The love song was there, but it was the singing of the lover that 
imparted to it its distinctive charm, and as he playéd some of his 
advanced studies, their tenderness and exquisite expression gave 
the listener more pleasure than any powers of éxecution could 
possibly do, for he belonged to a school that excelléd in taste and 
feeling. 

As I continue to turn over the pages of the past, I recall, a 
few years later, the name of Charles Neate, one of the best in- 
formed but most egotistical of pianists. His admitation for, and 
his acquaintance with Beethoven, made his society at all times en- 
joyable, and to hear him relate at the residence of Thomas Tom- 
kison, the well-known pianoforte manufacturer and art critic, how 
they first tried over some of the great German master’s quartets, 
sent to him in MS. by the composer, was to mé a rich treat. 
Charles Neate lived a great deal in Brighton, where he died on the 
30th March, 1877. His Majesty George IV. had a high opinion 
of his ability, and Neate used to relate with great gusto his being 
ordered to be in attendance at the Pavilion on one particular 
evening when the King was entertaining some foreign guests. 
The hours passed on, and still the pianist was not called 
Charles 
but did 
a mes- 
and, be- 


upon to play, until at length the concert terminated. 
Neate, painfully returned to home, 
the 


to 


incensed, his 
night. In 


King desiring 


morning, 
him, 


not all 
senger the 
fore the irritated musician could ask for an explanation, his 
Majesty said, ‘‘I have no doubt, Mr. Neate, that, after being in 
attendance last night, you were surprised at not being called 


sleep a wink 


came from see 


upon to play, but the truth is, my guests were more numerous 
than I at first anticipated, and we had to dine in the Octagonal 
Chamber, and, as some of my friends had been speaking some- 
what disparagingly of English music and English musicians, | 
determined that you should not be heard to so great a disadvan- 
tage as you would have been in a room so badly fitted for sound 
This evening our number is less, and we dine where you can be 
better listened to.” 

‘*In my intercourse with the King,” Charles Neate added, ‘‘I 
always found him a staunch supporter of his countrymen, and 
upon every occasion, he encouraged English musical talent, when 
he could get it.” 

Mr. Neate introduced into England many celebrated works of 
Beethoven, Weber and Hummel, and he did not forget, when you 
were in his society, to let you know it. 

Another active worker of this period, a distant relative of my 
father’s, was Cipriani Potter—a good firm all-round pianist, and a 
thoroughly sound musician. . His concerts were my delight, and it 
was in the Hanover-Square Room, under his direction, I first heard 
Beethoven's ‘‘ Pastoral” and many works that have now become 
familiar. I am only now speaking of those pianists I have heard 
in private and public at a very early period of my life, and before 
the pianoforte became the great instrument it has since become ; 
indeed, from the beginning of the present century, a great chang: 
has come over most players, in some degree influenced by the 
construction and compass of the instrument itself. In those 
days attention was more partitularly directed to touch ; camta- 
bile playing was cultivated, and crispness as contrasting with in- 
distinctness was held in the highest estimation. ‘The quantity of 
notes that could be played in a given time was not so much acon- 
sideration as their quality. The player in these days regarded his 
piano as the violinist does his violin, and carried it about with 
him, so that he could ensure the production of his usual tone, and 
the exhibtion of that touch upon which he prided himself. If the 
pianist of the present day would try in some measure to follow 
the example of the past, we should have more effective perform- 
ances—at least in chamber music—and less dependence upon a 
large body of tone that sometimes is little better than an un- 
meaning noise. —Phosphor, in the Brighton Guardian. 





——At Prospect Park, Eben’s Twenty-third Regiment 
Band played the following selections on Saturday afternoon last : 
March, Forward, Faust ; overture, ‘‘ La Siréne,” Auber; waltz, 
‘Songs of Heaven,” Strauss ; romanza, ‘‘ Non e ver,” Mattei ; 
galop, ‘‘ Golden Chimes,’ Missud : ‘** Fatinitza, 
Suppé ; overture, ‘* Sorrow and Joy,” Conradi ; Czardas, ‘* Hun- 


selection, 


garian Dance ; Hasselmann ; pri¢re and barcarole, ‘‘ L’Etoile du 
Nord,” Meyerbeer; waltz, ‘‘ Evening Zepnyrs,”’ Lamothe ; se- 
lection, ‘‘ Carmen,” Bizet ; song and dance, ‘* Where Pretty Violets 
Grow,” French; finale, ‘‘ Hail Columbia.” 








Semiramide and Faust. 
EFORE Rossini wrote his well-known opera, 
‘* Semiramide,” twenty-six composers had chosen the same 
subject for operas. Since Rossini, only one has tried it. The 
first ‘‘Semiramide” was written in 1671, the music being by 
Andrea Ziani. After this followed that by Strungk, 1684; the 
Aldovrandini’s, 1701; Pollaroli's, 1714; Destouches’s, 1718 ; 
Caldara’s (libretto by apostolo Zeno!), 1725 ; Vivaldi’s, 1732; 
Araja’s, 1738 ; Aliprandi’s, 1740 ; Hassse’s, 1747; Delle Dame's, 
1750; Jonelli's, 1752; Gram’s, 1754; Sachini’s, 1762; Gug- 
lielmi’s, 1765 ; Paisiello’s, 1773 ; Salieri’s, 1784; Prati and Mar- 
tellari’s, 1785 ; Gyrometz’s, 1790; Nasolini’s, 1792; Himmel’s, 
179§ ; Bianchi’s, 1798 ; Cimarosa’s 1799, Portogallo and Catel’s, 
1802 ; Rossini’s, 1823, and Garcia’s, 1828, 

Besides these there have been seven operas written on ‘‘ Semi- 
ramide riconoscint-a ;” one by Vinci, 1723 ; by Porpara, 1729 ; by 
Gluck, 1748 ; by Cocchi, 1753 ; by Traetta, 1765; by Sarti, 1768; 
and by Meyerbeer, 1819. 


With regards to ‘‘ Faust,” it was taken as a subject before 
found by Strauss (not the waltz writer, of course), in 1814; by 
Spohr, in 1814; then by Sickl, in 1815; by Seyfried, in 1820; 
afterward by Bishop, in 1825; by Beaucourt, in 1827 ; by Lind- 
paintner and Angelica Bertin, in 1831 ; by Pellaert, in 1834; by 
Rietz, in 1836, and by Gordigiani, in 1837. 


Berlin Opera House. 
yaar Berlin Opera House closed last month, after 


having given from August 23 to June 13, 237 representa- 
tions of only 56 operas the works of 29 composers. The 
opera given the greater number of times was ‘‘ Carmen,” which 
had 18 representations. Then come the ‘‘ Armorer” (by Lort- 


“ 


zing), 14 performances; ‘‘ Lohengrin” 10, ‘‘ Tannhduser” 9, 
““The Marriage of Figaro,” *‘ The Merry Wives of Windsor,” 
and ‘‘ Der Freischiitz,” 7 each ; ‘* Raimondin” (Perfall), ‘‘ The 


Ratcatcher of . ~ 


” 


Hameln (Nessler), 
*Euryanthe” and ‘‘ Faust,” 6 each; ‘‘ Don Giovanni,” ‘*Gud- 


** Fidelio,’ ‘* Barbiere,’ 
run” (Klughardt), ‘‘ Aida” and ‘‘ The Golden Cross,” 5 each; 
** The Queen of Sheba,” ‘‘ The Taming of the Shrew” (Goetz), 
‘*Robert the Devil,” ‘‘ Le 
Isolda,” ‘‘La Figlia del Reggimento,” 


Domino Noir,” ‘ Tristan and 
** Tl Cadi Corbellato,” 
‘L’Africaine,” ‘The Prophet,” ‘Les Huguenots,” ‘* Die 
Meistersinger,” 4 each; “Il Di- 
rettore dello spettacolo ” (Mozart), ‘‘ The Flying Dutchman,” 
‘*The Magic Flute,” ‘‘ Iphigenia in Tauris,” ‘‘ La 
di Tito,” ‘‘The Star of the North,” ‘Fra 
‘*Oberon,” ‘‘Martha,” and ‘ The 
three each ; Joan of Paris,” ‘* Ferdinand Cortez,” 

‘Il Trovatore,” ‘‘ Armida, Rienzi,” ‘‘ Dinorah,” ‘‘ Hamlet,” 
‘*The Crown Diamonds,” ‘‘ Masaniello,” ‘‘ Lucia,” and ‘ Traviata,” 
two each; ‘‘The Water Carrier,” ‘* Jessonda,” ** Hans Heiling,” 
and ** Stradella,” With regard to the composers of 
these operas, of Wagner, 32 representations were given with 6 
works; of Mozart, 21, withs; of Meyerbeer, 18, with 5; of 
with 1; of Weber, 16, with 
3; of Gluck, 11, with 4; of Auber, 11, with 4; of Verdi, 9, 
with 1; of Nessler, 6, with 1; of Gounod 
and Rossini, 6, with 1; of Donizetti, 6, with 2; of Klughardt, 
of Gold- 


of Kreutzer 


‘“*The Czar and Carpenter,” 


” 


Clemenza 
Diavolo,” 
: Jewess,” 
‘** Alceste,” 


‘* Mignon,” 


one each. 


Lortzing, 18, with 2; of Bizet, 18, 
Sb 


with 3; of Nicolai, 7, 


5, with 1; of Brill, 5, with 1; of Thomas, 5, with 2; 
mark and Goetz, 4, with 1; 
and Halévy, 3, with 1; of Spontini and Boieldieu, 2, with 1 ; of 
Spohr, 1; 


of Flotow, 4, with 2; 


The novelties 
were two—‘‘ Raimondin,” by Perfall, and ‘‘ Gudrun,” by Klug- 
hardt. 


of Marschner, 1; of Cherubini, 1. 


Candidates for Clory. 

R,. BESANT, in one of his new books, writes as 

follows: ‘‘It is always interesting to read in the biog- 
raphies of writers, greater or small, how at the outset the candi- 
date for glory is invariably received with a most prodigious 
quantity of cuffs, coups de pied, thwacks, black eyes, snubs, dis- 
graces, disappointments, down knockings, out kickings, rebuffs, 
rudenesses, broken promises, prejudices, cheats, robberies, rejec- 
tions, woundings of vanity, pullings down of pride, dampings of 
ambition, and so forth. The most curious thing is that all these 
kicks seem in the long run to be good for a man. ‘They teach 
him, I believe, to feel for other people, and so help him to get a 
hold of them. And presently his wounds heal up, and you 
would never think to see him, now so magnificent and triumphant, 
that he was once a mere down-trodden, squirming worm. Be- 
hold him! He leadeth the people by the ear, just as in old days 
they used to lead their captives by a hook in the nose, or as all- 
conquering Venus still drags her prisoners by a single hair.” 

Struggling artists, especially composers, may read, mark and 
inwardly digest the above, for the description applies to them. 
Greater sufferers in the race for existence and fame there are not 
in the world of human beings than rising composers, or those 
whose talents and efforts have not yet met with due recognition. 


Joyce’s military band rendered the following pro- 
gramme in Central Park on last Saturday afternoon: Grand march, 
‘* Salutation,” Wiegand ; overture, ‘‘Aus Liebe zur Kunst,” Gum- 
bert; waltz, ‘* Pluie d’Or,” Waldteufel ; cornet solo, William Grif- 
fin; grand selection, ‘* Les Huguenots,” Meyerbeer ; song (by re- 
quest), ‘‘ Sweet Violets,” Emmet ; quickstep, ‘‘ Juanita,” Suppé ; 
trombone solo, James Marshall ; medley, ‘* McSorley’s Inflation,” 
Braham ; serenade, Schuberth’s ; potpourri, ‘‘ American National 
Airs,” Catlin ; finale, ‘‘ Surprise,” Boyer. 
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HOME NEWS. 


The New York Standard Opera Company are at 


Halifax, N. S,, for two weeks. 


—B. E. Woolf has written a comic opera, entitled “ El- 
finetta ; or, the Last of the Fairies.” 
—~—Walter Emerson is the solo cornetist with the Boston 
Cadet Band, now playing in Boston. 
A sister of Offenbach, now Mrs. Maas, has lived in 
Galveston, Texas, for many years. 
Performances of “Iolanthe” will be; given at the 
Grand Opera House, Louisville, on August g and ro. 
——The Norcross Comic Opera Company are appearing in 
‘*The Mascot” this week at the Pickwick Theatre, St. Louis. 
Signor Brignoli proposes giving a concert and éa/- 
masque at Coney Island, in aid of the Peter Cooper monument 
fund. 
——tThis is Thomas's 


They 


week of Theodore 


orchestral concerts in the Chicago Exposition building. 


the fourth 
have thus far been remarkably successful. 

Nahan Franko, the leader of the Kensington Hotel 
orchestra, at Saratoga Springs, will play the organ in the Spring 
Street Presbyterian Church during the season. 

Professor Carl Baermann is so pleased with Bosto- 
nian society and his reception in the Hub, that he has resigned 
his position in Munich and will remain in this country. 

Mr. Lander, the leader of the orchestra in the New- 
port Casino, is accused of playing the most lugubrious music, 
so much so that it is said he must be suffering from melancholia. 

Saalfield’s concert troupe has not yet started on its 
concert tour, owing to the illness of Signor Brignoli. 
of engagements have been made, but none have been filled 


A number 


as yet. 

-—Stephens & Solomon's operatic extravaganza, ‘‘ Vir- 

ginia,” which met with great success at the Bijou Theatre, Boston, 
was the attraction all last week, which was the last in the regular 
season. 
Dr. 
Squire, a Mrs. Minnie Maynard, a gifted American lady, who 
has been studying oratorio and vocal chamber-music in London 
and Paris. 


——There is staying in Newport with and Mrs. 


——The musical conductor at D’Oyly Carte’s Savoy Thea- 
tre, London, Herr Kreissig, arrived Saturday in this city on the 
steamship Spain. 
new comic operas. 


He is said to have brought with him several 


Arrangements are being made for a grand summer 
night's festival at one of the gardens in this city for the benefit of 
the Telegraphers’ Brotherhood. The musical programme will be 
provided by a prominent band leader. 

Mlle. Angéle has been engaged for Maurice Grau’s 
Opera Bouffe Company. 
Fifth Avenue Theatre. 
patrons even better than in former years. 


On September 10 it will appear at the 
The manager expects to please his 


——Alice Oates and her opera company are at Spanish 
The Cri- 
at the West 


Fort, New Orleans, and are doing a good business. 
terion Opera Company performed ‘‘ Pinafore”’ 
End Theatre, New Orleans, on Sunday. 

York 
week. He has just returned from Bayreuth, where he went to 
hear the ‘‘ Parsifal”” performances, just concluded. 
turned to Chicago to,prepare for the coming season. 


——Professor Fred. Boscovitz was in New last 


He has re- 


——Audran’'s popular work, “ Olivette,” received unquali- 
fied approval from the patrons of the Boston Museum, last week 
and the week before last. This week, ‘‘ Billee Taylor ;” August 
6, for one week, ‘‘ The Chimes of Normandy ;” August 13, Hav- 
erly’s Mastodon Minstrels. 

—— Manager Ulmer, of the West Haven Opera House, is 
organizing an opera company.’ Chorus rehearsals have already 
begun, and the company will open its first season in September. 
The répertoire will comprise ‘‘ Fatinitza,” ‘* The Queen’s Lace 
Handkerchief” and other popular operas. 

——The Sunday evening popular concerts at the Casino 
are no longer to be given. They will be resumed early in Sep- 
tember, when Aimée and Angéle will appear in them. 
Methusalem” has entered upon its fourth week. 


** Prince 
The concerts 
on the roof after the performances have been very successful. 

dit, that G. H. 
brought with him from California a whole set of Chinese orches- 
tral instruments. People say that Mr. Henschel, the composer, 
conductor, pianist, vocalist and critic is going to write a con- 
certo for these unique instruments, to be played at the opening 
of the new Chickering Hall, in December. 


On Chickering, of Boston, has 


W. D. Marks, a favorably known bass singer, has 
opened a musical agency under the title of Metropolitan Church 
Musical Agency. His office is at No. 10 Union square. It has 
been established as a medium Letween professional singers, organ- 
ists and church music committees, and is said to be conducted on 
strictly business principles, without favoritism. 

The past few days have developed the popularity of 
concerts at Richfield Springs. No less than four have been held 
in the Spring House and American Hotel. The singing has 
been of a high order—Marion Espa and Zelie de Lussan taking 
the lead. They have .been supported by Miss Dickerson, late 
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of the Kellogg Concert Company; Miss Beere, Louis Blumen- 
berg, the able ‘cellist, and 
day evening concerts of a sacred nature 


Lombard’s Orchestra. 


are given in both the 


Every Sun- 


leading hotels. 

——Mrs. Kate J, Brainard, the excellent vocal teacher, at 
the head of the department of singing at the Mary Institute, St. 
Louis, recently spent a week in Chicago, as guestof Mr. and Mrs. 
H. Clarence Eddy. Mrs. Brainard has been teaching sight sing- 
ing for ten years at Mary Institute, which has an average atten- 
dance of 400 pupils, and those who listened to the last annual re- 
hearsal of her classes were highly gratified. 

——Max Strakosch is making extensive preparations at 
the Twenty-third Street Theatre for the production of S. G 
Pratt’s opera ‘‘ Zenobia,” which is to take place on August 20. 
The opera is now being rehearsed under the direction of Signor 
de Novellis. The chorus numbers some sixty voices. The solo- 
ists will be Miss Henninges, Miss Rosalba Beecher, Miss Bertha 
John Gilbert 
After ‘‘ Zenobia” the ‘‘ Bohemian Girl” 


** Martha” in 


Ricci, Signor Montegriffo, Brignoli, Mr. Stoddard, 
and Mr, Bordemann, 
will be produced, then 


English. Sig 


new opera, ‘*A Merry Prince,” will probably be represented at 


nor Operti’s 


this theatre some time next season. 


FOREICN NOTES. 


....Hans Richter is in Vienna. 
...-Max Zenger’s oratorio, “ Kain,” was recently given at 
Innsbruck. 
.. Spohr’s “ Jessonda”’ 1s to be revived on the reopening 
of the Dresden Theatre. 
....An international musical competition will be held at 
Amsterdam early next September 


been create 


. Anton Rubinstein has dan honorary mem- 
ber of the Odessa Society of Fine Arts 

...- Henri Kowalski’s grand symphonic drama, “ Vercingé- 
torix,” will likely be mounted at the Chateau d’Eau. 

“La Gioconda,” of Ponchielli, will be given the 
National Theatre, Pesth, the coming autumn, with Turolla. 

....-London journals say that neither “ Virginia” nor 
Miss Lillian Russell has made any great success at the Gaiety 
Theatre. 

.Flotow, besides the opera “Count of San Megrin,” 
has also left a comic opera in three acts, called ‘‘ The Miller of 
Meunier.” 

....Foreign journals report that Tamagno has an engage- 
ment for six months at the Italian Theatre, Paris, at the price of 
540,000 francs. 

..+. The opera, by Hector Berlioz, “ Benvenuto Cellini,” 
is to be produced at the Leipsic Theatre at the end of this month 
for the first time 
baths of Monte- 


He has been nominated honorary president of the Mutual 


.... Verdi, at last accounts, was at the 
catini. 
Help Society of Artists at Venice 

....-An experiment was tried recently at the Paris Opera 
of a conducting stick with electric mechanism attached to it, 
destined to measure time in music. 

.»»eHerr Neumann has sold the German rights of the 
‘* Nibelugen Ring ’”’ to the Prussian Intendant General for $5,000. 
Wagner's family disputes the legality of the transfer. 

renee at St. Petersburg will 
begin their performances on October 1, with a one-act opera, by 


Italian opera company 


Salvayre, called ‘‘ Richard IL[.,” and Rubinstein’s ‘‘ Demon.’ 

.... The number of competitors entered for the National 
Eisteddfod at Cardiff, Wales, number no less than 3,000 for 
musical prizes, &c., and some 500 for the literature and art prizes. 

....It is said that Patti received for three songs at Alfred 
She 
$2,000 made by the Lord Mayoress. 


Rothschild’s soirée $3,000. refused, however, an offer of 


She will sail for New York 
on October 22. 

....“ La Regina Marietta,” the new opera of Ignaz Briilli, 
author of ‘‘ The Cross of Gold,” in consequence of the success 
it won at Monaco will be reproduced at the Vienna Court 
Theatre, with Bianchi as Protagonista. 

....-Alexandre Artus, the chef d’orchestre of the Chatelet, 
has had to resign on account of serious illness, after filling the 
position several years. Charles Bubans, an old director of the 
bouffes and of the concerts of the Champs-Elysces, will succeed 


M. Artus. 

.... The company engaged for the autumn and carnival at 
the Valenza Theatre, Spain, is made up 
mezzo-soprano 


as follows ; 
Ziffer ; tenors— 
Cappelletti and Runcio; baritones—Graccarini and Campanari ; 


Sopranos— 


Spitzer, Martinez and Negro ; 


basses —Jorda and Viviani. 

....A window to the memory of the late James Turle has 
just been placed in the musician’s corner, close to the grave of 
Croft, at Westminster Abbey. It is by Clayton and Bell, and is 
the gift of the late organist’s son, J. R. Turle. A portrait of 
Mr. Turle is inserted. 

...-‘* L'Amour qui passe,” the new operetta in three acts, 
by Amédée (not Benjamin) Godard, recently performed for the 
first time in Paris, at the Theatre des Folies-Dramatiques, has 
scored a success. The libretto is not spoken well of. The music 
has grace and charm, but not comic verve and gaiety. Mlle. 
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Cary were the two artistes who carried 


Andrée and Mlle 


off the honors at the first representation. 


Jeanne 


. The tenor Scovello has been well received in London 
on several occasions, notably at the farewell concert recently 
given by the violinist, M. Sainton, at the Royal Albert Hall. 
.Christine Nilsson is taking a holiday at Schwalbach, 
Mme. Gerster is at the baths in Germany. Clara Louise 


Kellogg is in P: 


while 
iris studying extra touches for her reappearance. 


. The orchestra of the Wagner Theatre has been dis- 


banded after giving several concerts under the direction of Anton 


Seidel, the pecuniary result of which was far from satisfactory. 


.The thousandth anniversary of the foundation of the 


parish church at Chester-le-Street, near Durham, was commem- 


orated a series of festival services last month. Fancy a 


church with a thousand years history behind it ! 


by 
) 


.«+» lhe new Westminster (London) Town Hall was re- 
cently opened by the Duke of Buccleuch, K.G. The room will 
be of great use for musical purposes. London is greatly in need 


of convenient and sufficiently spacious concert-rooms. 


the brilliant composer of operettas, will 
soon have performed at the Casino, of Trouville, France, a parody 
of ‘Dream of a Summer Night,” entitled ‘‘ The Ape 


of (Dream, in French, songe ; Ape, singe). 


Serpette, 


Thomas's 


a Summer Night” 


.Mme. Marie Heilbron has signed an engagement with 
M create the role of Manon in Massenet’s 
new opera of that name. Mme. Heilbron was the chief inter- 
preter of the first work of this young French composer, *‘ La | 
a comic opera in one act, represented in 1867 at 
Mme. Heilbron’s reputation as an operatic 


Carvalho. She will 


Grand’tante,” 
the Salle Favart. 


artiste is as great as ever in Paris. 


It is along time since such a musical display has been 








witnessed by the people of Cork, Ireland, as was presented to 


them on Tuesday, July 4, the opening day of the Cork Industrial 


THE MUSICAL COURIER. 





tralti 53, tenori 46, Wassi 58, and band 52, making the respect- 
able total of 301 persons engaged in the musical portion of the 
opening. Nearly two-thirds of the performers were residents of 
Cork. The rendering of the exsemé/e numbers were especially 
deserving of praise. The soloists were Miss Annie Williams, 
Miss Helon D’Alton, Mr. Griffin and Mr. 


.Mme. Désiré Art6t and Signor Mariano de Padilla 


Lane. 

gave a highly successful concert recently at the Carlsbad ‘‘ Kur- 
” At this occasion a young pianiste, Miss Flora Gross, from 
Vienna, a pupil of Anton Door, created a very favorable im- 
pression. 


haus. 


.A morning concert was given at the London Stein- 
way Hall by the pupils, past and present, of Madam- 


Sainton 


Dolby’s Vocal Academy on July 5. Reinecke’s new cantata for 
female voices, ‘* The Enchanted Swans,” was excellently given 
under the baton of M. Sainton. This was announced ws the first 


time of performance in England. ‘The soli parts were well sung 
by Misses Hilda Coward, Mary Willis, Amy 
Henrietta Whyte. 


Carter and Madame 


. The latest accounts from London say that Mapleson 
will certainly be here next season, and will bring Adelina Patti 
with him. He is also said to be taking steps to complete the 
large opera house on the Thames embankment, with a view to 
opening it next June, as an opposition house to Mr. Gye and 
Covent Garden. We give this as the current news, without 
vouching in any way for its authenticity. 


the Continent artist-hunting. 


Mapleson has gone to 


....Nearly all the theatres of Paris are closed, and most 
of the famous actors and singers are taking a rest in the moun- 
The Casinos of Trouville and Vichy 
of 
Isaac has 
Zandt, 
Miss 


tains or at watering-places. 


keep many of them occupied. Mme. Bilbant-Vauchelet, the 
Opera Comique, is singing at Aix-les-Bains ; Mlle. 
holiday tour in Switzerland; Mlle. Van 


Mont Dore ; 


gone on a 
Mme. Nilsson, and Mme. 


Emma Nevada is doing Bohemia on horseback. 


Sembrich are at 


. The German Parliament has passed the third reading 
The 


musical 


of an international copyright treaty with France. chief 


headings of the new bill, as far as they bear upon and 


dramatic publications, are the following: 1. The registering of 


musical or literary works is no longer necessary, the mere deposit- 


ing of a copy in the country of first publication being sufficient. 
2. The right of translation is reserved to authors or publishers of 
both countries for ten years. 3. The unauthorized publication of 
arrangements of operatic airs or other extracts, &c., is finally pro- 
hibited in Germany, as it has been all along in France. The 
French papers point with legitimate pride to the fact that the 
Code Napoleon is the only law-book which places foreign and 
native authors exactly on the same footing. —AMusical Times. 
...-Dr. Walmisley, M.A., upon 
the best authority, possessed an autograph MS. copy of Mendels- 
sohn’s three Preludes and Fugues for the organ. It so happened 
that the great composer of ‘* Elijah” lost his own copy and re- 





of Cambridge, it is said, 


wrote the whole work from memory. Wonderful to tell, the new 
| copy corresponded almost note for note with the original as pos- 
| sessed by Dr. Walmisley, save that in the C minor Fugue the 


w copy had a bar less toward the end than had the first version. 


Y 
n 


It appears that the large organ in the Boston Music 
Hall was disposed of for seven reasons, each one held to be quite 
conclusive. One reason given was that the instrument was nota 
work of art, like a statue or painting that cannot be duplicated. 
ilthough true in a certain sense, is simply 


This, : an argument 


against its utility. Another reason offered borders on the absurd, 
and would apply equally well to every organ in the world possess- 
ing 32-feet stops. It runs: ‘‘ that its pipes are so long that they 
stand in different temperatures and cannot be kept in tune.” 
Surely this reason must have emanated from the brain of an alder- 
whose business leads him to measure the useful- 
A third is that 


these long pipes are made of such poor tin that their weight dis- 


man-tradesman, 
ness of everything by its length. reason given, 


torts their apertures. The fourth reason, however, was no doubt 


the ra/son par excellence that decided the temporary authorities to 
It was that 


dispose of the white elephant. to reconstruct the 
organ so as to make it take up less space would cost $10,000, and 
\s usual, the finan- 
of all, 


Boston musicians must feel 


to put it in good order as it is now, $5,000.” 


cial reason isthe best and most convincing and the only 


one that need be given Nevertheless, 


great regret that an ornament such as the large organ in the Music 


Hall 


experienced in the would-be modern Athens when the instrument 


was almost voted a nuisance. How different a feeling was 





was first opened ! 





Exhibition. Part I. consisted of selections from ‘‘ The Hymn of 
Praise” (Mendelssohn), and from Haydn's ‘‘ Creation ;” and 
Part II. of a miscellaneous selection, including ‘‘ The March of 
the Priests” (‘* Athalie””), Mendelssohn. The entire strength of 
the orchestra was as follows: Principals 6, soprani 86, sat 
MAX TRE 
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For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 

enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 

Mr. CHAS. Dg JANON, | 


_ but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Madame De GONI | 
Mr. J. P. COUPA, 


also in Europe. 
Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STHKINGS, etc., etc., ete. 


Mr. WM. SCHUBERT, | 


Mr. FERRARE, 


Manufactured by C. F. Martin & Co. 
uwae~ NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





Mr. H. WORRELL, 
Mr. N. W. GOULD, 
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Mr. N. J. LEPKOWSKI, 


| and many others 


Parties have in vain tried to imitate them not only here in the Unitea States, but 





“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 

in the most thorough manner, and are 

offered at as Low Prices as will insure a 

really good instrument. Al! our Pianos are 
fully warranted for five years. 


c.c.BRICCS &CO. 


Warerooms and Factory, 


1125 Washington Stre t, Boston, Mass. 
New York Warerooms: 26 W. 23d Street. 
Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

AG West Twenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 
Instruction in all branches of vocal and instrumen- 
al music asa science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 

Send for Annual Report. 





terms 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

407 & 409 West Forty-second Street, 
NEW YORK. 





Near NintH AVENUE, 


DYER & HUGHES, 


FoscROoFrTl, MeE., 
MANUFACTURERS OF 
FIRST-CLASS 


ORGANS 


— AND— 


» ORGAN CASES, 


For the Trade only. 
Correspondence 
solicited. 

Low prices and 
liberal terms to 
responsible 
Abed 
Our Cases are 
all finished, 
pedals hung.&c., 
ready to receive 
the action. 
2 Send for 
Catalogue and 
= prices, 


Established 
1866. 








HORACE WATERS & OD. 


PIANOS and ORGANS. 
i AGENTS WANTED. 


Warercome, 124 Fifth Ave. 
Factory, Corner Br ome and East Streets, 


NEW YORK. 


ITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t# Over 100,000 Made and Sold, 





Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
- Send for Catalogue, 





Piano in America. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





—_ C0. 


FACTORY, 
Worcester Mass. 





WALD SHUT uD. ae 


NEW YORK. 


Music Publishers, Importers and Dealers. 





All the Latest Publications. 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 


Leipsic; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 


BERTH & CO, Leipsic (Edition Schuberth) ; 
Liepsi¢ (Volks-Ausgabe), etc., etc. 


J. G. COTTA, Stuttgart; 
Catalogues sent free upon application. 


BREITKOPF & HAERTEL. 





+> ESTABLIS 


HED 1851. 


VOSE && SONS. 


Manafactarers of GRAND, SQUAR 


Send for Iilustrated Catalogue. 


Office and Warerooms, 535 Washington St., 


E and UPRIGHT PIANOPORTES. 


Boston. 





MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in ali kin 


No. 


25 UNION STREET. 


ds of Organ Material, 


WORCESTER. MASS. 





PORTRAITS, 


SPE2S No. 949 Broadway. 





GHORGH BOTHN HR, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY. 135 and 137 CH 


RISTIE STREET, NEW YORK. 





CRANE & 


13 University 


Place, New 


CHAPUIS, 


York, 


PIANO FELT MANUFACTURERS. 





GEORGE P. BENT, 


ROWE (RGA 


CHICAGO: 
81 and 83 Jackson Street. 
EANSAS CITY: 
1304 St. Louis Avenue. 


HUN ER 


PIANOFORTES, 


SQUARE ana UPRIGHELT. 


MANUFACTURED BY —— 








PIANOS 


JOHN F. HONER, Sil, S13 & 515 W. 42d St., WY. 
AN cH 
Send for Catalogue and Prices, 


rE 








B. F. BAKER 
Upright Piano. 


THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 


BILLINGS PIANOS 


ete 
BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


JOHIN H. HESSMAN, 


KINDLINC WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. ¥. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST. 
Physicians recommend Hickory Wood for sick-rooms, 
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The ‘‘ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
Office, 25 East {4th Street. 

EPORTS from manufacturers and dealers all over the 


| ' country indicate, that although trade is by no means 
active at present, a large fall trade is anticipated and ar- 


rangements are being made to meet it. 
During the past week we have seen nearly all the repre- 
manufacturers in this city and New England, and 

opinion that a large business will be done this fall is 


nearly unanimous 





THE TRADE LOUNCER. 


————s 
, i aa 


Confi- 


is the basis of all commercial transactions on a large 


can be no business without credit. 








dead sheet. A gentleman connected with the trade, referring to 
thes episode, said to me : 

“That paper has no value as a trade paper in my 
Said I: ‘‘It never had any in the esti- 


mation of all the shrewd and circumspect members of trade.” 
* * * 


estimation hereafter.” 


This would be a very incomplete account if I did 
not mention the fact that Karl Fink was in Boston last week. I 
am sure of it, for I took dinner with him and Mr. Meagher from 
the Chickering factory. Delicacy on my part prevents me from 
stating who paid for the dinner. 





COMPLIMENTS FROM THE WEST. 


—_-> —— 
J. C. WHITE & CoO., 
PROPRIETORS OF 


NEWTON MUSIC HOUSE. 





scale, and without confidence trade would soon become demoral- 
ived, At the same time judgment should be exercised in extend- 
ing credit. Much harm has resulted in a too liberal dispensation 
of that commodity, and many firms have injured themselves by 
offering lines of credit entirely too large for the firms using them. 


* xt & 
| am led to these remarks by a consideration of 
certain events that have been and are now occurring in our neigh- 
boring city of Philadelphia. A young man who had been em- 
ployed in a piano wareroom in the double, or rather treble, capa- 


city of salesman, collector and bookkeeper, was unable to bridle 


| 


his propensities, and began to use the money collected by him on 
the firm's account for his own purposes. He was subsequently 
induced to start in business for himself, and finds himself at 
present compelled to raise funds to pay the indebtedness incurred 
while he was an employe 


e 2 
+ 


In his present business he has managed to secure a 


line of credit, but this only enables him the better to play his 
favorite game of poker and sooner or latter irretrievably injure 
himself and his creditors to a considerable extent. A_ limited 
credit even is dangerous to dealers who have very little or no capi- 
tal, especially if they are not thrifty and economical in their 
habit * ee & 


Last week I met Mr. Kieselhorst, of St. Louis, Mo., 


who handles the Miller in Boston, Ile had just closed arrange- 
ments with the Millers for a large supply of pianos between now 
ind January 1. He is thoroughly identified with the Miller piano, 
and swea t—that is, his language is not of that character 
which would debar him from the best society, but he swears he 
tands by the Miller piano He will shortly occupy a large ware- 
Or 1 Olive street, one of the chief thoroughfares of St. Louis. 
Iie has built up a fine remunerative trade. 


* e*# k & 


Kieselhorst tells me that Charley Kunkel, of St. 


mad 


Louis, is ball that is to say, he attends every base-ball 
match in St. Louis and is perfectly devoted tothe game. I am 
ad t ‘ When Kunkel comes East next time he may 
ive use for his muscle, and a little experience in that direction 
W fithim very much [f sugyest in connection with this 
wing Dasc ball club 
*k * * 

PRONE sc cncves secverccves Charley Kunkel 
Catch byes eaawnseen .. +. His editor 
(A good battery.) 

Virst base .+.+++Daniel F, Beatty 

r Bec corse nectecsccesccseccoeconsves Sylvester Tower 

Es vesnenssbacese .Weser Brothers 

wt stop... , ; .++++.5wick, of Paterson, N. J 

Left field.... pewheves .++..+.Markstein, of New York 

| cescee covcseekt. A. Saalheld 

| t field pe ss eeeeesss+LPatterson, of Kalamazoo 
* x * # 

| recommend this as a remarkably brilliant team, 

it w ¢ able to do justice to the game of baseball or any other 


I here are some hard hitters in the club, some remarkable 


flers, several members that will batter any one 
of, afew rapid runners who have had experi- 

some who have been caught on the fly. 
** * * 


that a 


paper, recently met a member of the trade who was 


1 understand gentleman connected with an 


urt and trade 


whose difficulties were known in the trade. 
* * 


trou ( ind 
x * 


My friend,” said the merchant, “you know I 
bser to an art or musical journal, but if you keep this 
| will give you a subscription; here is the money.” The 


nected with the paper in question accepted the 


But 
r musical paper contained it, and thus the paper in ques- 
a paltry few dollars, again added to its reputation as a 


and suppressed the news—that is, in his paper. 


| sent to our address as per heading above. 





<tel - » 
pater Base t NEWTON, Kan., July 22, 1883. 
Editors Musical Courier : 

Grents—Enclosed find $3 for MustcaL Courter, one year, 
We must express ad- 
miration for the July 4 number as the best specimen of musical 
journalism we have ever seen, its general make-up displaying 
every ad. conspicuously ; good paper, convenient size and plain 
type, insure its being fully read. Your treatment of manufac- 
turers is also fair, without discrimination. We regard the piano- 
making business as passing through an important epoch, many of 
the later makers coming to the front with important and satisfy- 
ing improvements. If dealers had the same enterprise in educat- 
ing their judgment, the people would be better served. 


Yours, truly, J. C. Wuite & Co, 


What has C. G. Conn to Say Now? 


A REWARD OF $1,000 IN GOLD. 

It having been falsely asserted by jealous rivalsk—men who 
would say anything (but their prayers), to get orders—that the 
Henry Distin now associated with me is not the original band in- 
strument maker who for twenty-two years was manufacturer for 
the English Army, I hereby make the following offer to settle the 
matter in the minds of the public, should any doubt exist. I, J. 
W. Pepper, of the City and County of Philadelphia, do hereby 
offer a reward of $1,000 in gold, free traveling expenses from any 
part of the world by parlor car or steamship, and one month's 
board at the best hotel in Philadelphia, if I cannot prove to any 
doubter, that the Henry Distin, now band instrument maker for 
me, is the identical man that was for twenty-two years band instru- 
ment maker for the English Army, and sold his London business 
to Boosey & Co. 


Come on, ye men who doubt or lack faith and 
take a grand summer excursion at my expense. 
W. PEPPER. 


A Boston Trade Dinner. 

A dinner of the piano and organ manufacturers of 
3oston took place at the Hotel Vendome, Thursday, July 26, 
from 3 o'clock in the afternoon until 8 Pp. M. Representatives of 
several leading houses were present, among whom were Messrs. 
Kimball and Cook, of the Hallett & Davis Piano Company; Mr. 
Walter Miller, ol the Henry F. Miller establishment ; Mr. Arthur 
Woodward, of Woodward & Brown; Mr. George M. Guild, of 
Guild, Church & Co., and others. Owing to the impromptu 
nature of the affair, notwithstanding the complete arrangements 
that had been made, some of the members of the trade were un- 
able to be present, and sent instead characterestic letters express- 
ing regrets. 

Letters were read from his Honor Lieutenant-Governor Ames, 
his Honor Mayor Palmer, Mr. Emmons Hamlin, of the Mason 
& Hamlin Company; Hon. A. M. McPhail, Mr. George H. 
Chickering, Mr. George W. Carter, of the Emerson Piano Com- 
pany, and others. 

The menu, which was very elaborate, was thoroughly appre- 
ciated, enjoyed and destroyed by those present. 

Before separating, a committee of four was appointed to con- 
sider arrangements for a similar episode some time during the fall. 

Owing to a misapprehension that the dinner was arranged in 
the interests of a certain musical journal, quite a number of 
gentlemen of leading houses, who do not wish to have their 
names or firms identified with the journal in question or its editor, 
did not co-operate. 

We have the assurances of most of those members of the trade 
who were present at the dinner, that it was purely a sociable, im- 
promptu gathering, and that under no consideration would they 
have permitted the use of their names with any other understand- 
ing. ‘hey stated positively and emphatically that it was under- 
stood to be a dinner of the piano and organ manufacturers devoid 
of any othcr object than this. 

The four firms that signed the invitation are active supporters 








——___.>__-—_ 


HIGHLY IMPORTANT. 

E have secured the agency for America of the 
‘*International Directory of the Music Trade,” published 

in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries : 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
It also contains other valuable mat- 


Germany, Austro-Hungary, Switzer- 


Australia, Africa and Asia. 

ter, as, for instance, the technical terms in English, French and 

German, used in the construction and application of all kinds of 

Price $5. Orders now received. The 

book will be distributed to purchasers as soon as received from 
Address, 

BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors MUSICAL CourIER, 


musical instruments. 


Europe. 


Sole American agents. 25 East Fourteenth street, New York. 


Veneering. 
A correspondent of the Cadinet Maker (London) 
gives the following directions for veneering a large surface, say, 


six feet by one foot nine inches, of pine or deal. After prepar- 





ing the heart side for veneering swell the other side by placing a 
layer of damp sawdust over night; it will in the morning be 
about three-quarters of an inch hollow on the face side; then 
size the face side, keeping the back damp until the size is suf- 
ficiently dry for the cold, and it will be observed, on coming from 
the cold, to be round on the face or veneered side, and may be 
kept nearly so by placing the veneered side against a flat board, 
or the two veneered sides face to face, to dry gradually. Of 
course, after trying this experiment, it will be necessary to ac- 
vuire the judgment of how long the article will require swelling. 
Considering the deal fairly seasoned and the veneer well dry, one 
night, as a rule, is sufficient, and perhaps those who try this ex- 
periment will acknowledge and approve of the correctness of the 


method. 


Exports and Imports—Port of New Vork. 
Week Ending July 25, 1883. 
EXPORTS 


Argentine Republic....... Pe eee ere $400 
Santo Domingo gO Ee Peer eee ec 40 
Australia Are ee ee 32 pe $44 SRG ee 1,500 
mt” acne ee err re 320 
Cg Ch rere ee ee SOVENEE apis oseesnnwons 229 
British West Indies...... 1 ig rer Tey rrr 15 
Hamburg 1} cs. piano materials........ 350 
is sack PE SREP LOCI ET 160 
Liverpool] cau ¥ese « 4 °  wteones eee eee 245 
SE ha wtiarh PHANG. 2 6.c.cecesriocvevece | Hie 
EQN. 9600s cocust es 1 case soundboards......... 250 
SOW 5 cn cndscupees 2 organs..... Secees eeuses ters 200 
GRIMES a's c o's ben evas aes 2 wT omer eamh.e ate 250 
i. &. OF CHORD inn<e 2 Dhan dine amake ewes 80 
WORRL » Sasecee PTET Cr Tree oe $5,039 

IMPORTS. 
Musical instruments, &c.....487 cases......... $43,837 

ORCAN NOTES. 
—_— > — 





F. Townsend Southwick, organist of the Congrega- 
tional Church, Oswego, N. Y., recently gave three organ recitals 
in that church, His programmes were very interesting, and ac- 
cording to all accounts, well rendered. Some of the pieces 
played were Rheinberger’s ‘* Pastoral Sonata,” Bach's fugue in C 
minor and Dorian ‘Toccata, Eugene Thayer’s variations on 
‘**Pleyel’s Hymn” and ‘‘Ave Maria ;” Gustav Merkel’s three 
grand Choral Preludes ; Handel’s Concerto in F, Mendelssohn's 
organ sonata in C minor, No. 2; Thiele’s ‘‘ Chromatic Fantasie,’ 
and Hesse’s Fantasie for two performers, in D minor. In the 
interpretation of the latter work, Mr. Southwick had the assist- 
ance of Prof. H. B. Huerter, organist of St. Mary’s Church. 
These recitals have interested the public, and have had their in- 


fluence for good. * 


* 

Editors of The Musical Courter : 

We are building a large three manual organ for 
Christ M. E. Church, Pittsburg, Pa., of 40 stops; finishing the 
organ for Trinity Church, 118th street, New York, which will be 
36 stops, two manuals; finishing the chancel organ for St. 
George’s Church, 30 stops, two manuals; also a 30-stop two- 
manual organ for Catholic Church, South Amboy, N. J., also a 
number of smaller organs. We are adding a 16-foot Fagotta, 
8-foot clarionet, 4-foot clarion, several chorus stops and improved 
mechanical facilities for making combinations on the Brooklyn 
Tabernacle organ. Have been very busy this summer overhauling 


* 
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organs. GEORGE JARDINE & SON, 
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The Superiority of the “SOHMER ° Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- 
ties, and the demand for them is as 


steadily increasing as their merits are 














hibition. 
Superior to all others in tone, dura- 
bility and finish. Have the indorse- 


ment of all leading artists. 




















becoming more extensively known. 


oo“ & CO., ae 149 to 155 E. 14th St., New York. 
NEY’ ENGLAND 
HSTEY. 


Sey «| ; aX =f | ‘Cabinet Organs, 











Old saanienre r 


iL. 
new by ente orprise and ski 


ECLIPSE ALL OTHERS [ht IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study thei 
Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


: a NEW ENGLAND ORGAN COMPANY. 


“BUILD PIANOS Chief Offices, 1299 Washington Street, Boston, Mass. 
Pe 


Nearly 17,000 now in use. 

















The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR PRICES TO 


? GUILD, CHURCH & CO,, ; Organists of high repute 


682 Washington Street, unqualifiedly endorse the 
BOSTON, MASS. “Symphony” as the most 
s the sweetest-toned Piano I ever heard.” - From complete instrument ever 


Mr Har ris of Engl and, the inventor of the celebrated 


“Harris Engine. coustructed, and an achiev- 
Are famous for great nicety and durability of work- esi 

qe mans hip an dfine tone qualities.”’—Journa/. ment totally surprising and 

‘We recommend as | be sing in every respect reliable 


and satisfac to wry.” —Udiver Ditson & Co unexpected. 
Wonderful Power, 


ics —s 
A. CORTADA & 0. Beautiful Effeots 


ST., NEW YORK, 
23 EAST 14th Seventy-five other new 


Importers and Publishers of Music. and beautiful styles now 
Desion in oh hinds of MUSICAL INSTRUMENTS ready and shown in New 
and MUSICAL MERCHANDISE, Catalogue. 74 postal card 


B rtalogu 
JAR DINE & Son,| BROTHERS’ will get it. 
ORGAN BUILDERS, MATCHLESsSS WILCOX & WHITE ORGAN C0 


Meriden, Conn. 





























318 & 320 East 39th St., New York. 


) LIST OF OUR LARGEST 
GRAND ORGANS: 


Fifth Avenue Cathedral, N.Y. 


TLL ITN i 4 manuals; St. George’s C h.. ‘ 
' |= # St. Paul’s M. E. Ch. 

i Bs ee! ¥ ifth Avenue Pres 33 Union Square, N, ¥i 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 43 First Presbyterian, 
Philac lelp hia, 3; Trinity Ch., 

m@ San Francisco, 3; Christ Ch., 

me New Orleans, 3; and Pitts- 
burgh R.C. C athedral, 4 

















(9) PPPS PPS PPPS PPPS PPP P PPE PP PPPP OPS FLOP PPS PPO GF PF FS SP GPS PF FPO GGG FFG G65 F FFF FFF FF G$ 556559594 FF FSF SSO $6O4OO 64 
A. HAMMACHER. WM. SCHLEMMER, C. F. GOEPEL. 


A. HAMMACHER & CO,, 2° BowEry, New Yorn, 
Piano-Forte Materials, Tools and Trimmings, P | A N O- = O RT E H A R DOW A R E. 


THE LARGEST ASSORTMENT IN THECOUNTRY 


M<=> Send for our New Illustrated Catalogue. A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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A URUAN THE BEST IN THE WORLD. 


eee * 


(c’ 








Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manv- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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Trade Notes. 






he piano-makers’ picnic was again a great success. 

W. W. Kimball, of Chicago, went to Europe last week, 

Peck & Son have secured additional manufacturing room. 
fulius Bauer, of Chicago, is stopping at the Brighton Beach 


Carpenter organs will continue to be made, as matters have 


ranged in Worcester 


the following in reply to our trade cir- 


lent for this season of the year.” 


F, sends us 


onaot 


* Trade excel 


Mr. Storer, of the George Woods ( company, is almost con- 
on the road he company is arranging for a large fall 
f 

Vrof. C. Fishbach, a well-known professor of music in this 
city i purchased one ol the latest finished ‘* Baus” 
uprights 

Mr. Ilawkins, manager of the branch house of the Smith 
An an Organ Company in London, sails on the Gallia for 
lj rpoo to-day 

Che Ivers & Pond Piano Company has six parlor grands 
making which will soon be finished. They are of the same style 
us the first one made by that firm. 

Mr, Charles Fahr, the bookkeeper and accountant of Sohmer 
& Co., a gentleman always found at his post of duty, and one 
who } the ins and outs of the piano business, is spending 
his vacation at Griffin's Corner, Delaware County, N. Y. 

k. F. Keith, of the Fort Wayne (Ind.) Organ Company, 
ailed for Europe Saturday on the steamship Italy, of the National 
\ Mr. Keith has somewhat overworked himself in pushing 
the interests of the Packard orchestral organ and will now enjoy 
ne « rest 

(lerr Bechstein, of Berlin and London, has just issued an 
elegant catalogue in German, English and French. It is gotten 
p t f \merican plan, and, if we are not mistaken, we 
find ir evidences that young Mr. Bechstein, who was with us 

vera) years, acquired some of our tastes during the time. 

A fire broke out on Saturday night in the Hoffman Ilouse, 
Colum) avenue, Boston, where Mr. S. ID. Smith, of the Smith 
American Organ Company, occupies a suite of rooms. ‘The fire 

avtment succeeded in confining the flames in the room in the 
b ent where they originated, but it was necessary to do some 

Smith's room, damaging material and household 


the 


taste 


alogue 


New England Organ Company 


tates the following : Critical in the selection of reed in- 


ite years greatly increased. ‘To meet all the 


exa g demands of the musical world, as to smoothness, purity 
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and brilliancy of tone, volume of sound, voicing, perfection of 
touch, faultless mechanism, &c., as well as in new and artistic 
design and finish of the cases, requires the most intelligent study 
and constant application. Ne means or methods are left unused 
by the manufacturers to render the New England Cabinet organ 
unexceptionable in these respects, and thus keep it first on the 
list as the great popular favorite. 


—Mr. Kimball, of the Hallett & Davis Piano Company, showed 
us the order book last Saturday. Some May, many June and 


most July orders have not been filled yet, owing to busy condition 
of affairs. The orders on the book, up to last Satuday, will keep 


the factory busy on full time to September 1. 


| 
| 
| 
| 
| 


—dAccording to London trade papers Great Britain is at pres- 
| ent the country where the worst piano trash is sold in the largest 
The imported German piano is creating havoc among 
However, with a few—a verv few 


‘*\irst- 


quantities, 
the English manufacturers, 
—exceptions, there are not many what we would here call 
class” pianos made in England, anyhow. So, after all, the cam- 
age is not very extensive. 

—The employes of Charles M. Stieff’s piano factory, Baltimore, 
presented Mr. Jacob Gross, superintendent, with a handsome 
easy-chair, a few days ago, on his sixty-fourth birthday, and at 
the same time his twenty-fifth year as superintendent of the fac- 
tory. ‘The presentation was made in the morning and was a sur- 
prise to Mr, Gross, who kindly thanked the employes, and then 
invited them to spend a pleasant evening together ata supper 
given in honor of the occasion. 


—Augustus Baus & Co. have just issued the following circular : 
D£AR SIR—About a year ago we commenced to manufacture 
pianos in a very small way, our determination being at all times 
to use the very best material, to employ the most skilled labor, 
| and thus to produce an instrument in every respect the peer of all 
modern pianos. 
| To-day, after one year’s trial, we can, with pardonable pride, 
look at the result of our policy : 

Orders have been coming in so fast from all sections of our 
country that we found it necessary to take larger quarters in order 
to meet the growing demand for our pianos. 

Our present factory is located at 528 West Forty-third street, 
and contains all the latest applia ices and improvements in labor- 
saving machinery. 

Our pianos received the highest award at the American Insti- 
tute Exhibition, 1882, and are used at the Grand Conservatory of 
Music in this city. 

Every piano leaving our establishment is accompanied by an 
absolute warranty for five years. 


As we have no agent in your city to represent us, we shall be 
pleased to negotiate wtth you regarding prices, terms and terri- 
tory, in case you are in quest of a really first-class instrument. 
Yours truly, Aucustus Baus & Co. 


Stoumon, O. 








New Foreign Publications. 


IMPORTED BY EOWARD SCHUBERTH & CO., NEW YORK. 


Sonatas, Fantaisies, 
Compositions, &c. 
PIANO DUETS. 
Op. 83, ** I Lombardi.”’ 
Op. 6, “* La Dame Blanche.” 
Op. 96, “* La Sonambula.”’ Fantaisie PR ivctineionssen 
Grand Valse from his ballet, ** Nuit de Noéi’ 
Trehde, G.—Transcriptions of favorite German songs: Gum ert, 
bitt euch liebe Vigelein.”” Volkslied.—Der Tiroler und sein Kind.” 
-* Wer weiss ob wir uns wiederschen.”” 4 4¢.—** Wald- 
Heiser.—* Das Grab auf der Haide.”’ Each 
PIANO AND VIOLIN. 


Barcarolle 


Symphonies, 


Fantaisie brillante 
Fantaisie elegante 


Smith, S 


“oO 
Waldmann. 


andacht.”” 


Accolay, J. B- 
Agghdasy, C.—* At Evening.” 
Alard, D.—* Tire Classic Masters of the Violin.” 


Select compositions, 


with phrasing, marks of expression, figuring and bowing, by D. 
Alard, 
No. 53. Tartin?—Second Sonara 


No. 54. Leclair—-Sonata... 


Arpesani, £.—“ Stimmungen.”’ Sechs leichte Stiicke, 


PO Mei ting cerned octewcdaciedesinnsnciws ann mle 
No. 2. Nach alter Art 
No. 3. Tréumerei am Spinrad, 
No Canzona 
No. 5. Traurig .... 
No. 6. Grille... ‘ 
Auer. L.—Op. 5, Rhapsodie a a 
Bach, ]. P.— Adagio in B minor, from the Es aster Or: atorio 


“ 


Andante du Concerto dans le Style Italien, arrangé pour 


violon par Ovide Musin, Vaccompagnement adapté par 
Titus D’Ernesti.. 

Berger, W.—Op. 7, Sonata 

Bischoff, H. J.—Op. go, Andante.. 

Alex.—Op. 16, No. 1, Menuet 


No, 2, Gavotte... 


Bohme, 
rm 


Buhl, A.—Op. 75, Revels. — . " ‘ ‘ 

Bilow, Hans de.—Op. 27, “* Lacerta,’ Impromptu. Transcription pour 
violon par Ludwig Abel................ re We 

Buttschardt, C.—Short Fantaisies on favorite operatic airs. No. 1, 


** Magic Flute ;"’ No. 2,‘* Oberon ;’ No. 3, ** Lucia ;”’ 
“ Don Juan ;”’ No. 6, ‘* Daughter of the Regiment.”’ 

Dancla, Chs Andante et petit Rondeau ‘ 

Fritsche, E. ‘Le petit Bériot.”” Concert piece hos? young vio- 
linists 


Goltermann, G. 
“ 


Each.... 
—Op. 154. 
Op. 4, 
Op. 97, Tene! Pi tures.... . 
Op. ror, Six Tone Pictures in two books. Each 
Melodies célébres. Transcribed by A. Herman. 


Gounod, Chs. Pre- 


lude, 75¢.; Invocation, $1; Priére, goc.......... 
Gouvy, Th. ‘Op 71, Schwedischer Tanz bear deitet von Kein Hore. 
Caessner, H.—Op. 47, Altvaterchen-Landler, with ad violin, ad 
ee ee ee nee 
ca Op. 48, Altmiitterchen-L: indler, with ed violin, ad 
libitum.... er a ee - 
fi Op. 225, Motitacion religieuse 


Harmston, / 
si Op * La Complainte ” 


226, ° 
Four Adagios, published for the first time, 


Haydn, Jos. Edited by Carl 


Nos. 4 and 5 


$x 


“* 


Banck os een pines 
Serenade célébre. Arranged by G. Hollander 

Huber, Hans,—Op. 67, Third Sonata 

Jadassohn, S.—Op. 69. Cavatine 

Keler Bela.—Op. 138. Ungarische L aatsplel Ouverture i 

Avensl, W.—Op. 21. Thirty Tanzweisen arranged for piano and violia 
by R. Sahla. Three books. Each........... 

Kossmaliz, C. Me ditation on the twelfth preludium by Joha Seb. Bach 








THE REED-PIPE 


AN 


I" 


other small automatic instrument, and has the carrying quality of a large pipe organ ; 


INSTRUMENT, quite unlike anything heretofore 


a mere toy, but A GENUINE MUSICAL 


put on the market; infinitely better in quality, and at A REASONABLE PRICE. 


musie is in rolls, on NEAT 


sheet sold with other instruments. 


RETAIL PRICE 
Only $8. 


CLA RIONA. 


AUTOMATIC MUSICAL INSTRUMENT, possessing REMARKABLE qualities. 


It is guaranteed to have at least four times the power and volume of tone of any 


not 


All the 


SPOOLS, as cheap as the ordinary loose and inconvenient 
For Wholesale Price List address 


MM. 


25 East 14th St., New York. 





Ghia 

















Concert and Instractive 


EMERSON PIANO CO. 


“TEE BEST IS NONE TOO GooD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM, 159 TREMONT STREET, BOSTON, MASS. 
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wiriait PACKARD ORGAN attra 


FORT WAYNE ORGAN CoO., FOR. a Ind. 


q LL our Pianos ha atent Agraffe Bell Metal Bar arrangement, patented 
* ru July, 1872, and No vember, 1875, and my Uprights have my patent metallic 
act a frame, cast = one piece. patented May, 1877, and March, 1878, which has 


— ESTABLISHED 18%. —- nced by competent juc dges, 


Factory a4 Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. run BEST PIANOS MANUFACTURED, 


YLaRDcvI QUALITY. DMONIMUM PRISE ;, 
CA FR P = \ iv =z -R w THE BEST ORGAN. 
FACTORY: WORCESTER, MASS. ORGAN Ss’ DEALER. 
CABLE & SONS, \wM. SCHAEFFER, SEPT ASLO 5O84.¢- 


Square and Upright Pans. quae and Upright Pata) DIPPEL & SCHMIDT, 


— Manufacturers of — 


























Factory, 552 to 554 W. 38th Street, New York. 456 West 37th Street, New York. GRAND, SQUARE AND UPRIGHT 
a™ Specta, Casn Prices, BosTON 


QUINBY BROTHERS, Musical Instrument Manufactory. Pian Q* Fo rte Actions, 


Nos. 232 to 238 E. FORTY-FOURTH STREET, NEW YORK. 


SIRAUCH BROS. 


— MANUFACTURERS OF — 


Grand, Square and Upright 


Rye ad PIANOFORTE ACTIONS. 








MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 
(Round, Flat and Piston Valves,), 








For particulars send 
for Circular and 
Price Lists, 
Round Send for Cata- 
ogue and Price List. 


. 62 Sudbury Street, Boston, Mass. 4 a: . , MH i 
No. 62 Sudbury Street, Boston, Mass 70 Radhary Brest; Basdens Mes: Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 








ESTABLISHED 1847. 





SAMUEL PIERCE,| © HARRISON, BEH Ni N [ FLANOS, 


Pipe Factory in the World. ner 
Largest Organ Ipe y — MANUFACTURER OF — | CRAND, SQU. A D RICHT. 
METAL AND. WOOD | Church, Chapel and Parlor | Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


Organ Pipes Pipe Organs SQUARE. UPRIGHT PIANOS 
; :... PEEK | 








The very best made in every respect. 260 k 262 WEST 28th STREET, RN i 5 cls 


A speantly wate of cemtishion the Highest Class Meas Wich Aveding, NEW YORK. Highest Grade of Excelie ance, Lowest Possible P rices, 
VOICED WORK, both Flue and Ree 2 
Dealers will find it to their interest to get our prices and fully I!lustrated Catalogue. 


Is also prepared to furnish the best quality of 66 3. = own. — t 
= petal oo eerie mnt Ate $66 free Address WHatcerré& PEEK & SON, 124 West 35th Street, New York. 











CORRESPONDENCE SOLICITED FROM ALL PARTS or Tt THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS 3 fig riach. onan axo ran PATENT DUPLEX PIANOS. 


Are wafted tr ly jancy over all others, -*-@ The Wonder of the Musical Age. 


thro agh their nightingale s nd exampled durability, actually The only Pi in the world that can boast of Six Unisons, two com- 


Cifice and Factorie . ITHACA. N. Y. 
growing better with use, preeee fore warranted for ten years, Cc ctories plete sounding-boards, two full iron frames, developing a marvelous 


~~ SWISS CHIMES A SPECIALTY.— J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore warranted for twenty 





New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 


Novelty in styles a great feature. No. 26 West Twenty-Third Street. A. BAUS, Manager, the Duplex rapidly to the front. 


AUGUSTUS BAUS & CO., 


ee NN  ARGROGNG: ae NEAT TRMETE-autEner: waeronn || Mabeeineees of PIANOFOR TES. 
Jes. Csre EA Fe RIN GToOoni «<= COo., MANUFACTURERS oe 


Unequaled in Beauty of Design, Excellence of Construction and 


Finish, as weli as in Volume, Purity and Sweetness of Tone, Ss qu ar ef ww P r i ght Pi L ar. © £o rt Sc Ss ® 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


BAY SI ATE ORGAN uy tk Ye oT 


Nie hawarncronens, ""C. By HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS, 
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STHEINWAY THE WORLD-RENOWNED 
ceevonvmsvn HANAY EMILLBR 


PIANOS. | *etawo.ronrss’ 






















Sreinway & Sons are the only Manufacturers who make all component parts of 

their Pianofortes, exterior and interior (including the casting of the F E 
Have met with a phenomenal success in the Concerts of 
the Great Pianists in Boston, Philadelphia, Cincinnati, 


NEW YORE WAREROONMS, STEINWAY HALL, St. Louis, Chicago, Cleveland, &c. 


Nos. 107, 109 & 111 East Fourteenth Street. 


full metal frames), in their own factories. 


oo oe 


EDMUND NEUPERT 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, | SM--SHERWOOD. || LOUIS MAAS, | | 
| 
| 


CARLYLE PETERSILEA, CONSTANTIN STERNBERG, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


FRANK GILDER, CHARLES KUNKEL, CALIXA LAVALLEE, 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, S. LIEBLING, HENRIETTA MAURER, | EDWARD R. PERRY. | 


St. Pauli, Neue Rosen Strasse No. 20— Siitek HAMBURG, GERMANY. 


i 

i 

| —- . <==) W AREROOMS: =o | 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, N 6 { W A \) H | N GT 0 N ST REET BOSTO N M ASS 
Long Island City, opposite 120th Street, New York City. 0. , ’ . 


BER BROS.& CO 


geese Patent Cylinder Top Upright Pianos "tsa * y-- 


-~GRAND = 
SQUARE and UTHIGaH?, 
Nos. 106, 108 & 110 Broadway, 


BUFFALO. VN. Y. 


First Medal and Diploma at the Centennial Exnibition, Philadelphia, 1876. 


a. eS 
- Gold Medal at the Gola Medal : at the 
i) World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


'* For greatest power, pleasing and fig quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three Aa 


FACTORY, 34th St., bet. 1Oth & 11th Aves. | WAREROOMS. No. 11 E. 14th St.. New York. 


§ HALLET & DAVIS CO’S PIANOS. -::':s222-2== 
Re noe ee eee 
8 & Greatest Masters. 


WAREROOMS: 436 Washington Street, Boston; 20 East Fourteenth Street. New York; 1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 
State and Adams Streets. Chieago; Market and Powell Streets. San Francisco, Cal. FACTORY Boston. Mass. 


STULTZ & BAUER“<=~<Upright an Square Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, =} “2n.fcsticews t 


WOODWARD & BROWN. "HAVE NO SUPERIOR” ayy 


Pianoforte Manufacturers, 
No, 592 WASHINGTON STREET, BOSTON, MASS, Quality and Price. 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerfal Upright Piano Ever Produced. Every Piano Warranted in full 


for Five Years. 
Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y. 
Only Successor to SOARDMAN, GRAY & CO. 





















































CHASE PIANO 0., 


Manufactory and Warerooms, 
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oe RICHMOND, INDIANA. 





‘LOCK WOOD PRESS. 74 Duane Street, New York. 
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